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MAJOR SACRIFICES OF THE SATAPATHA BRAHMANA
(RAJASUYA, VAJAPEYA AND ASVAMEDHA) AND THEIR
RELATION TO MONARCHY IN ANCIENT INDIA.

RAJASUYA :

The Rajasiiya sacrifice is one of the principal ceremonies of royal
inauguration. It consists of some animal sacrifices and also a number of various
istis. It begins on the first day of phalguna (February-march, the spring time of
India) and spread over a period of more than two years. The word ‘Rajasiiya’ is
derived as, the Ragjan Soma is pressed in it; therefore, it is known as
‘Rajasiiya’ or the sacrifice of the king is called ‘Rajasiiva’. Those who
performed this sacrifice attained the pre-eminence sovereignty and supremacy
over all the dominions. According to the Satapatha Brahmana, one becomes
king by offering the Rajasiiya®. Thus in most of the Vedic texts, the Rajasiiya
sacrifice are highly praised, as by the performance of it all the kings become
subdued.

The Rajasiiya or the royal inauguration ceremony is divided in to three

distinct parts :

e a series of preliminary sacrifices.
e the Abhisechaniya or sprinkling or anointing ceremony and

e a number of post anointing ceremonies.

Y Jai.Bra -XINVI4/1- (Sabar Bhasya) “Raja tatra suyate tasmddrdjasuya_hl ”
2 bid- XIV/4/1- “Rajfio va yajfio rdjasﬁya_hl ”
® Sat.Bra - \I1/1/12- “Radja vai rajasiiyenestva bhavati | v
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At first, a purificatory ceremony called the Pavitra takes place and the
four seasonal offerings (Caturmasya) follow for the next one year. After
finishing the Carturmasyas, some more istis and homas are performed among
which the eleven offerings known as ‘Ratninam havimsi’ take place. The king
makers are known as ‘Ratnins’ i.e. the keeper of jewel. The king is regarded as
the jewel and the king’s ministers or counsellors are termed as ‘Ratnins’. A
king can ascend to the throne or can become a king if his Ratnins allow him so.
But if they do not accept his sanction or disallow him, the king cannot be
declared as a king. In this ceremony king goes to the house of each Ratnins or
king makers and make an oblation in their houses in honour of a particular

deity.
List of Ratnins or kingmaker :

The list of the king makers slightly differ according to the different
Brahmana texts. According to the Satapatha Brahmana® there are eleven
Ratnins or king makers. The lists of the Ratnins are presented below according

to their social strata:-

i) Senani or Commander-in-Chief.
ii) Purahita or family priest.

iii) Yajamana (the ksatra, the ruling power i.e. king).

* Sat.Bra- VI3/1/1-12-“Aranyaragni Samdrohyal Senanyo grhanparetyda ’gnaye nikavate astakapala
puradasam...............Atha svo bhute purohitasya grhan paretya... ..... Atha svo bhute suyamansya
grha......Atha svo bhutel Mahisai grhan paretya... .... Atha svo bhute | satasya grhan paretya... ...
Atha svo bhute | gramanya grhan paretya.......... Atha svo bhutel ksatur grhan paretya...... ..... Atha
Svo bhute | samgrhitur grhan paretya... ... ... ... Atha svo bhutel Bhagadugasya grhan paretya... ........
Atha svo bhutel aksavapasya grhan paretya... ........ Atha svo bhutel palagalasya grhan
paretya....... tani va etani ekadas ratnani | | 7,
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iv) Chief Queen or consecrated queen known as Mahist.
v) Suta i.e. Chronicler or court-minstrel.

vi) Gramant or headman of the village.

vii) Ksatty or Chamberlain.

viii) Samgrahity or Treasurer.

iX) Bhagadugha or tax collector.

X) The keeper of the dice and Govikartana or huntsman.

xi) Palagala or Courier.

For the performance of Ratninam-havimsi offerings the sacrificer
required eleven days. On the twelfth day, the sacrificer goes to the house of the
discarded wife known as Parivrtti and offers an oblation to the goddess Nirriti.
But, in the Satapatha Brahmana this offering is not included in the Ratninam-

havimsi offerings.

According to the Maitrayani Samhita’, the king makers are regarded as
the limbs of the king, because, who’s Ratnins are vigorous his kingdoms also
become vigorous. From the above mentioned list of Ratnins the king goes to
the houses of each Ratnins excepting Ksatra and Aksavapa and Govikartana
together, for whom offerings are made at the royal palace. The offerings are
made to the Gods- Agni, Brhaspati, Indra, Aditi, Varupza, Maruts, Savitr,
Asvins, and so on. These offerings are made by the king to his Ratnins is very

significant. As a matter of fact, this ritual was performed with the intension to

> Mait.Sam- IV/3/8-“Ksatrasya v etanyangani yasya va etani tejasvanti tadrdstram tejasvi bhavati | ”
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win the favours of the Ratnins. The offerings create a feeling of attachment and
loyalty in the Ratnins mind for the new king and they (Ratnins) became his
(kings) faithful follower.

Consecration Ceremony :

The second part of the Rajasiiya sacrifice is known as Abhiseka or
Mahabhiseka is regarded as the main part of the Rajasiiya sacrifice as it mainly
consists in sprinkling the king with holy waters collected from various sources.
This consecration ceremony consists of five days viz. one Diksa (initiation
ceremony), three upasad and one sutya or soma-day. In the Satapatha
Brahmana®, we get the detail description of the rites and rituals connected with
this ceremony. On the first day, offerings are made to the eight Gods- viz.
Savita, Agni, Soma, Brhaspati, Indra, Rudra, Mitra and Varuza. These
offerings to the Gods are known as ‘Devasu offerings’ or ‘Divine Quickening’’.
Before offerings each of these gods is addressed with an epithet. The lists of

these epithets are being presented below :

e Savita is prayed as ‘satyaprasava’ for true inspiration and righteous

power of the king.
e Agni as Grhapati for mastery of the house hold activity.

e Soma as Vanaspati for protection of the forests and Agriculture.

® Sat.Bra- VI3, 5/4
" Ibid- V/3/3/13 “ Eta ha vai devatd savasyes’atel Tasmaddevasvo nama tadenamata eva devata
suvate tabhi sita sva sﬁyatel |
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e Brhaspati Vak for power of speech.

e Indra as Jyestha for supremacy or predominance in matters of

administration.
e Rudra as Pasupati for protection of cattle.
e Mitra as Satya for truth.

e And lastly, offering to Varugpa, the moral governor as Dharmapati for

upholding of Dharma or law®.

The significance of these epithets is that the king designated onward as
king is expected to follow all these royal duties and functions. These epithets

also symbolize the various character and qualities of a king.

After that the sprinkling ceremony is performed. The king is sprinkled
by the priests with various waters collected from different sources. The
Satapatha Brahmana °mentions a list of seventeen (17) types of waters are as

follows ;

i) The water of the river Saraswati.

i) The water of that wave which rises up behind him (priest).
i) The flowing water.

iv)  The water that flows against the stream.

V) The water that flows of the main current.

8 Sat.Bra- VI3/3/2-9.
® Ibid — \V/3/4
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vi)  The water from the lord of river i.e. sea water.
vii)  The water from a whirlpool.

viii)  The flowing water in a sunny area (in below the standing pool).
iX)  The waters of the rains while the sun shines.
X) The water from a pond.

xi)  The water from a well.

xii)  The waters from drew drops.

xiii)  The honey.

xiv)  The embryonic waters of a calving cow.

xv)  The milk.

xvi)  The clarified butter.

xvii) The moist sun-motes in the hollow of his (priests) hand.

Each type of water mixed together in vessel made of the wood of
udumvara vessel. The sprinkling is done by the three upper classes i.e. by a
Brahmana, a Ksatriya and by a Vaisya. From the Udumvara vessel the mixed
water is again distributed in to the four smaller vessels made of the wood of
Palasa, Udumvara, Nyagrodha and Asvattha trees respectively. The Brahmana
sprinkles the king from the Palasa bowl; a relative of the king sprinkles from
Udumvara pot, a friend or Mitra of the king sprinkles from the Nyagradha
vessel and the Vaisya sprinkles from the Asvattha pot™. Each type of water

actually represents some power and quality of the king. It is expected that the

0 Sat. Bra -VI3/5/11-14-“Palasam bhavati | Tena brahmana bhisincati brahma vai paldsol | ”
“Udumvaram bhavati | Tena svo’bhisincatyannam va.......... ......purusasya svam bhavati | | ”
“Nyagrodhapadam bhavati | Tena mitro rajanyo bhisincati | | ”

“ Asvattham bhavati | Tena vaisyo ’bhisincatil | ”
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king should possess such qualities in him, such as- the flowing river stands for
vigor or power of the king, the floods stand for abundance, sea for dominion
and supremacy, the water of the pool or tanks stands for loyalty or attachment
of the people with the king, which is harmful like the waters of a stagnant pool

and so on.

This anointing or consecration ceremony is very significant, as before
the consecration the sacrificer is uttered as ‘he’. But just after the sprinkling or
anointing ceremony is over ‘he’ is called as ‘king’ (Rajan). That means, after
the completion of the consecration ceremony the sacrificer is empowered with

the royal office, before that he is considered just as an ordinary citizen*.

This consecration ceremony is regarded as a new birth of the king. As
after the consecration, the king has to wear some new garments such as-
Tarpya (an under garment), Pandva (a garment made of undyed wool), a
mantle or Cloak (Adhivasa) and a head band (usrisa). Actually these garments
represent different parts of an embryo. The Satapatha Brahmana®* describe the
significance of various garments put on to the Kings by the Adhvaryu are as

follows :

1" Chakraborty ,H, Vedic India-Political and legal institute in the Vedic literature by, Sanskrit Pustak

Bhandar, 1981, Page -171.

Sat.Bra -V13/5/20 - 24 “Tattarpyamiti vaso bhavati tasmin sarvani yajfiarupani nisyutani
bhavanti............... nayati”

“Athainam pandvam paridhapayati | Ksatrasya jarayavsiti tadydeva Ksatrasya

Jarayu tat evainametajjanayati”

“Atha’dhivasam pratimurncati | Ksatrasya yonirsi’ti tadyiva Ksatrasya yonistasya
evainametajjanayati’

““Athosnish sahritya | Purastadavaguhati Ksatrasya ....................

nabhistameva sminnnetaddadhati”

“Taddhaike | Samantam parivestayanti navirva... ... ... ...........paridhapayati | | 7

12
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a) Tarpya is identified with inner cauls of embryo.
b) Pandva with uterus or (jarayu).
c) Adhivasa with womb (yoni)

d) Usnisa or head band with navel or umbilicus.

These garments are intended to symbolically represent the various
segment of the embryo and the stages of birth. Therefore, the Adhvaryu put on
the garments to the king thinking that he sprinkles the king when he is born.
Hence, the consecration ceremony is regarded as a new birth of the king. After
that the Adhvaryu makes the king to ascend the east, south, west, north and
upper regions. The Satapatha Brahmana gives the reason as to why the
Adhvaryu makes the king to ascend the quarter is that- “all the quarters are the
forms of a season. It is the season, the year that he there by makes him ascends,
and having ascended the seasons, the year, he (the king) is high, high above
everything here and everything here is below him”*. Then the Adhvaryu
provides the king a bow with three arrows. The bow is a symbol of strength. As
the Satapatha Brahmana says — “the bow is a symbol of the king’s strength or

military power and | shall consecrate him after he attains strength”**.

Thereafter follows the oath taking ceremony. The Adhvaryu Priests who
sprinkle the king with holy waters addressed him thus : “If you do me harm, in
that case all the merits acquired by you from the night of your birth to the night

of your death, your pious deeds, longevity and publicity will be stolen by

B Sat.Bra -VI4I1IT =“Rtunamevainametadupamrtunevaitatsamvatsara samarohayati sa tun

samvatsara samaruhya sarvamevametaduparyupari bhavatyarvageva smadidim sarvam bhavati |
Y Ibid- V/3/5/30 =“Viryam va etad rajanyasya yaddhanurviryavantamabhisincantti | ”
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me”*°. Similarly the king also takes the oath — “If | betray you or pay you false,
may | lose the merit of all my pious deeds, religious rites, my position, life and
even my progeny”®. Then the king makes step upon the tiger’s skin'’. A small
gold plate is thrown below the king’s foot with the intention to protect him
from death. As gold is the symbol of immortal life. Therefore the Adhvaryu
encloses him on both sides with immortal life'®. A throne made of khadira
wood is installed on the tiger’s skin for the king. Tiger is the king of all beasts;
hence the tiger skin is spread bellow the throne as a mark of kingship®. The
throne is symbol of royal dignity and power. It is a symbol of dominion®.After
the anointment the king makes three steps on the tiger’s skin representing the
Visnu’s three steps on the earth, heaven and the upper regions®'.

The Rajasuya sacrifice or royal coronation has some popular rites
associated with it, such as — the mimic cow raid, the game of dice and others

which are briefly presented below :

Cow raid :
In the north of the Ahavaniya, the sacrificer (the king) places a hundred

or more than a hundred cows of his relative®”.The cattle is an object of respect.

> Ait.Bra — VII/15-“Sa ha sraddhyaya yam ca ratrimjave hamyam ca protasmi

tadubhyamantarenestapurtam me lokam sukrtamayuh prajam brjitha yadi te druhyeyamiti | | ”
' Ibid-V111/15
Y7 Sat.Bra -VI411111-*Athai na Sardulacarmma drohoyatil ”
8 Ibid- V/4/1/14- “ Amptamayurhiranyam tadamytenivainam................... tasmad rukma ubhayato
bhavata|
Ait.Bra -V 1/8-“Ksatram va etadaranyanam pasunam yad vyaghrah Ksatram Ksatrepaiva tat
ksatram samdharyati| |
2 Sat.Bra — XI1/8/3/6 —“Rastram vasandi”
2L |bid- /41216~ “Athainamantareva sarhula carmani visnu kraman kramayati... ..... sarvam bhavati | 7
Ibid- V/4/3/1-“Tasyo’sya svo bhavati | Tasya Satam va param Sata va ga uttarendhavaniya
sam sthdpayatil | v

19

22
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As, when Varupa was consecrated, his energy, his vigor departed from him and
Varupa found it in a cattle. As, Varura found it in a cattle, therefore; the cattle
is regarded as an object of respect. The Rajasiya sacrifice is regarded as a
Varupa’s consecration®®. Therefore it is also an object of honour or respect. In
the cow raid the king climbs on a chariot paired with four horses and drives the
car to a place among the hundred cows of his relative and touches a cow with
the end of his bow. This indicates the achievement of the right of the cattle to
the king. The Satapatha Brahmana gives the reason as to why the king stops
his chariot in between his relatives is thus — “whatever is tending away from a
man, be it either fame or anything else, that passes over to his relative foremost
of all: - that energy or vigor, he now takes again from his relative to himself:

that is why he stops amidst the cows of his relative”*

After that the king looks down to the mother earth and says-‘O, mother
Earth, injure me not, nor | thee’. The Earth also afraid to the king thinking that
something great surely has he become now that he has been consecrated: | fear
lest he may rend me asunder. The king also afraid to the mother earth thinking,
‘| fear lest she may shake me off’. Hence, by that formula he entered in to
friendly relation with her; for a mother does not injure son, nor does a son
injure his mother®™. Then he steps down from the chariot with muttering the

verse -“The swan dwelling in the light, the Vasu dwelling in the air, the priest

2 Sat.Bra - VIAI3/2-“Varunasava va esa yadrajasiuyamiti varupa’karotiti tveveisa etad karoti | 7
2 bid - V/4/3/11-“Tadyattsvasya gosudyacchati | Yadvai purusatparagbhavati yaso va

kincidvd...................gosudyacchati| | ”
% |bid — V/4/3/20-21-“Prthivi matarma ma hi sirmo ahamtvamiti varunaddha... ... ... na putra
mdtaram”l
“Prthivyu hai tasmad vibheti mahad va ayamabhud... ................na putra mdtaraml | ”
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seated on the altar, the guest dwelling in the retreat (house), the man-dwelling,
the space dwelling, the law dwelling, the sphere dwelling, the water born, the
cow-born, law born, rock born”. For that atichandas (or excessive metre)
comprises of all the metres: thus evil does not descend along with him*®. And
finally the king touches the udumvara branch to obtain strength. As, udumvara

is regarded as the bestower of strength (sustenance)?’.
Game of dice :

The game of dice is a compulsory part of the Rajasiya ceremony. In
which the game is played with five dice?®. The four dice is known as krta and
the fifth is termed as kali. If all the dice when thrown fall uniformly i.e. the
dotted sides either upwards or downwards the thrower wins. This symbolizes

the conquest of the elected king to over all castes and all regions.
Striking the king with sticks :

The priests take up a stick and silently strike the king with that stick on
his back side. The Satapatha Brahmana says that —“by striking him with sticks
they take him beyond the pole of judicial punishment; hence the king is exempt
from or beyond the reach of judicial punishment”. But from this one cannot
make any wrong statement that the king could do any wrong work or can take

any wrong decisions as he was above punishment. In the Vedic age the king’s

Sat.Bra -VI4/3/22-“So’vatisthati | Ha sa sucisadvasurantariksaddhota vedisadatithirhuronasat.......
Papma na nvatisthati”

bid- \//4/3/26-Athaudumbaim sakhamupasprsati| Urgasyurja mayi dehiti| | ~

Ibid- /41416 —“Athd’smai pancd’ksana pana vavapati...... ........ eva disa kalpayatil 7

Ibid - VV/4/4/7- “Tam dandairghanto dandavadhamatinayanti tasmad raja dandyo yadenam
dandavadhamatinayanti| |

N

7

N

8
9

N
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duty was to protect the people and work for their welfare. The Satapatha
Brahmana gives record of the kings named as Dustaritu Paumsayana, who was
expelled from his kingdom for misconduct and maltreatment with his

subjects®.
The handing over of the sacrificial Sword :

The Brahmapa hands over the sacrificial sword to the king. The
sacrificial sword is regarded as thunderbolt. Brahmana by means of that
thunderbolt makes the king to be weaker than a Brahmana but strong than his
enemies. Thus the king hands over the sacrificial sword to his brother. Thereby
the king makes his brother to be weaker than himself. In this way the king’s
brother hands it over to the Suta. Then Suta or the Governor hands it to the
Gramant and then Gramani hands it to a tribes man. In this way the king make

him stronger than other®.,

As a matter of fact, all these rites associated with the consecration
ceremony simply signify the unrivalled greatness which every king should

[pOSSess.

In the third part of the Rajasiiya sacrifice, the performance of the

Dasapeya comes first. It is so called as during this ceremony hundred persons

0 Sat.Bra - X11/9/3/1-* Dustaritu Paumsayana |Dasapurusa rd]jyddaparuddhdsal
Revottarasamu ha patavancakram sthapatim Sriijaya aparurudhu| | 7
' \bid - V/4/4/15-19 “Atha’smai Brahmana sfayam prayacchati | Adhvaryurva yo va’sya purohito
bhavati| | ~
“Tam raja rajabhrate prayacchati | 7
“Tam rajabhrata sutaya va sthapataye va prayacchati | 7
“Tam suto va sthapatirva gramanye prayacchati | 7
“Tam gramant sajataya prayacchati | 7
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including the king drink ten cups of soma juice with a group of ten people®.
Thus ‘Dasa’ means (ten) and ‘Peya’ means (drink, beverage). It is actually a
modification of the Agnisroma. After the tenth day of the Abhiseka ceremony
the Dasapeya ceremony is accomplished. This ceremony has genealogical
importance as Sayandcarya gives its literal meaning as- during its performance
the sacrificer has to call out the name of his grandfather and the grandfather of
that one and so on®. After one year the kesavapaniya begins. It is a period of
abstinence. In this period the sacrificer does not shave his hair. The Satapatha
Brahmana gives the reason behind this- “that collected essence of waters where
with he is then sprinkled (anointed) is vigor, and it is the hair (of his) that
reaches first when he is sprinkled, hence were he to shave his hair, he would
cause that glory to fall off from him, and would sweep it away: therefore he
does not shave his hair®*. After that the sacrificer performs the Sautramant
which is an expiation rite for any excess committed by the drink of soma-juice.
Then the closing oblation known as Traidhatavi is performed, which marks the

end of the Rajasiiya sacrifice.

A Dbrief description is presented below about the coronation ceremony of

different periods :

%2 Sat.Bra — V41513 - “Tasmmaddasapeyo 'tho yaddasame.................. dsaikaikam
camasamnuprasypta bhavanti tasmmadeva dasapeyal ”

8 Satapatha Brahmana. Ed. By Maitre Deshpande, New Bharatiya book Corporation, 2008, Page-849,
foot note-2.

* bid — V/5/3/1- “Abhisecniyenesstva | kesanna vapatetadyadkesanna vapate viryam
Va...orreeannne o tadmat kesdnnavapatel | ”
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Prithu’s Coronation :

Prthu the son of Vena is regarded as the first consecrated king of the
Hindus. This statement is recorded in the Satapatha Brdhmana®. His
coronation oath is clearly mentioned in the Mahabharata. The oath runs thus-
“to follow the Vedic injunctions, to act according to the rules of Dandapati,
never to violate the rules of law, not to insult the Brahmanas and to serve the
people sincerely”®. The oath administered to the king Vena is also found in the
Mahabharata. He took vow to rule righteously®’. The king being found by his
coronation oath had to act according to the law established. The oath brought
him under the law and did not offer him any scope of arbitrary. According to
Manu there are some divine elements in the king. The king is verily a great

divinity in the form of human being®®. He is the protector of the people.
Harsha’s Coronation :

Harsha or Harshavardhana was an Indian emperor who ruled North
India from 606 to 647 A.D. He was the son of Prabhakaravardhana and the
younger brother of Rajyavardhana. Rajyashree, the sister of Rajyavardhana
and Prabhakaravardhana had been married to the Maukhari king
Grahavarman. But after some year Grahavarman was killed by the king

Devagupta of Malwa and Rdajyashree had been cast in to the prison by the

Sat.Bra - VI3/5/4- “Prthi ha vai vainnyo manudyanam prathamo abhisisicel ”
% Mahabharata, Shantiparvan- LIX/112-120.
7 Ibid- LVII1/115-116
Manu Sam- VII/7-8 —“Sa 'gnirbhavati vayusca so rka somah sa dharmrdtl
Sa kuveraj sa varunk sa mahendraj prabhabatah| |
“ Balo api navamantyabyo manusya iti bhumipah |
Mahatidevata hyesa nararupena tistati | | ”
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victor. Then Rajyavardhana marched against Devagupta and killed him. But
while returned to his capital, Rajyavardhana was treacherously killed by
Shashanka, the king of Gauda®. When Harsha heard about the murder of his
brother, he promised to take revenge against the assassinator of

Rajyavardhana.

In the mean while Harsha’s coronation ceremony was performed by
sprinkling holy waters contain in the golden and in the silver jars. He was
seated on a throne covered by tiger’s skin and his whole body was beseamered
with white sandal paste. Likewise his whole war weapons were also
beseamered with white sandal paste. Then after the coronation ceremony

Harsha came out for world conquest.
Coronation rituals in the Agnipurana :

The coronation ceremony as narrated in the Agnipurana is almost
similar with that of the Vedic literature. In the Agnipurana, the coronation
ceremony also includes in sprinkling the king with holy waters, putting the
crown on his head, making him sit on a cushion made of the skin of animals
(tiger), introduction of high officers and ministers to the newly crowned king,
Various kinds of gifts to the priests, coronation procession and military parade
through the main streets of the capital and return of the procession to the place

and end of the ceremony after making gifts*. According to the said Purana

* http://www.encyclopedia.com/topic/harsha_(Indian_emperor).aspx.

%0 Chaki, Jyotibhusana and Acharya, Abani, Harshacarita, vol-18 (Saptama Ucchvasa), Nabapatra
Prakasan, Kolkta, 1987.

" Agni Purana, 218/31-35-“Dvipijam simhajam vyagrajatancarma tadasane
Amatya sacivadinca pratiharah pradarsayet... ...............praacya sarvan visarjayet. | v
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only the Brahmanas can anoint the king but this freedom extends to the four
castes i.e. Brahmana, Ksatriya, Vaisya and Sudra. Their support and loyalty to
the king strengthens the position of the king elect. According to the
Agnipurapa the formal coronation of the king is held within a year of his

accession.
Coronation ceremony in the epic age :

The coronation ceremony is also performed in the epic age. The
coronation of Rama as a king of Ayodhya took place when he returned to the
capital city after fourteen years of exile®. The Brahmins, Ministers, Ksatriyas,
Vaisyas and others (including the members of guilds which include all castes)
sprinkled the king Rama with waters bought from the seas and rivers and put
crown on his head®. The royal coronation of king Yudhisthira is also
performed in the same manner. The Mahabharata records that the Brahmins,
the owners of the land, the Ksatriyas, the Vaisyas and the representatives of
other castes were also invited in this ceremony. The imperial assembly was

attended by kings from different parts of the country.
Asoka’s Coronation :

The famous Mauryan king Ashoka was crowned after the four years of
his accession. The uncrowned period of his accession was not accepted by

Hindu law. Therefore the Puraras do not count the pre-coronation years of

2. Ramayana, Yuddha kanda, chapter 131.
“* \bid, Yuddha kanda , Chapter 131, 60-61
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Ashoka’s reign but they included it in the total for the dynasty**. This highlights

that the king without royal consecration is not recognized as a legal sovereign.
VAJAPEYA :

A complete soma yaga consists of seven forms of samsthas viz.
Agnistoma, Atyagnisroma, Ukthya, Sodasi, Atiratra, Aptoryam and Vajapeya.
Thus the last form of samsthas is Vajapeya. Among the seven forms of
samsthas, the Vajapeya is one of the sacrifice conveying high political
significance. It is however, normally performed as an independent rite. The
word ‘Vajapeya’ is explaining by different scholars in different ways.
According to the Satapatha Brahmana the word ‘Vaja’ means food® and
‘Peya’ means ‘drink’ which is derived from the root Ypa (to drink). The
Satapatha Brahmana holds the view that the Vajapeya is same as annapeya
(food and drink). He who offers the Vajapeya wins food*. The Vajapeya is that
ceremony by which the gods also obtain strength (vajam) and by ‘drink of

strength’ i.e. soma by drinking (pitva) one becomes strong (vajin).

* Matsya Purana 272/ 22-26-“Uddhrisyati kautilyah samairdadasabhih sutan |
Bhukta mahim varsasatam tato mauryangamisyati | | ”
“Bhavita satadhanva ca Tasya putrastu sat samah |
Brhadrashastu varsani Tasya putrasca saptatihl | ”
“Satitramsattu sama raja bhivita saka eva cal
Saptanam dasa varsanit Tasya napta bhavisyati | | ”
“Raja dasaratho ’stau tu Tasya putro bhavisyati |
Bhavita nava varsani Tasya putrasca saptatih”
“Ityete dasa mauryastu ye moksyanti vasundharam |
Saptatrimsacchatam purnam tebhyah sungangamisyati”
> Sat.Brd — 1XI3/4/1- “Annam vai vdjol ”
“® Ibid - V/1/3/3- “Annapeyam ha vai namaitad yad vdjapeyaml ”
Ibid- V/1/5/25- “Yo vajapeyena yajet annapeya ha vai namaitad vdjapeyaml ”
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It is very difficult to enunciate the exact nature of the Vajapeya
sacrifice. One becomes king by performing the Rajasiiya sacrifice and by
performing the Vajapeya one becomes Samrat. According to the Satapatha
Brahmana- “by offering the Rajasiiya one becomes king, and by the Vajapeya
(he becomes) emperor (Samrat); and the office of the king is the lower, and
that of emperor the higher: a king might indeed wish to become emperor, for
the office of the king is the lower, and that of emperor the higher, but the
emperor would not wish to became king, for the office of the king is the lower,
and that of emperor the higher”*’. The same statement is again repeated in the
Satapatha Brahmana- “He first offers those of the Rajasiiya, then those of the
Vajapeya, for by performing the Rajasiiya one becomes king (raja) and by the
Vajapeya (Samrat), and the position of the king is obtained first, and there after
that of emperor; hence after performing the Vajapeya, one could not perform
the Rajasiiya, it would be a descent, just as if one who is emperor were to
become king”*. So from the above statement it is clear that the Vajapeya is
greater than Rajasiiya. The Katyayana Srauta Sitra® also makes the statement
that the Rajasiiya may be performed by the king who has not performed the
Vajapeya. But both the authority i.e. the Satapatha Brahmana and the
Katyayana Srauta Siitra remain silent on the point about the performance of the

Rajasuya and Vajapeya to be preceded or followed by each other.

4 Sat.Bra —V/I1/1/13- “ Raja vai rajasuyenestva bhavanti samrad vajapeyena | Avaram hi rajyam
param hi samrajyam | Kamayate vai raja samrad-bhavitum na samrat Kamayate raja bhavitum | | ”

“® \bid- IX/3/4/8- ““ Sa vai rajasuyasya purvani juhoti | Atha Vajapeyesya raja vai rajasuyenestva
bhavanti samrad vajapeyena rajyamu va agneatha samrajyam tasmad vajapeyenestva na
rajasiiyena yajate pratyavorah sa yatha samrat san raja syat tadrk tatl | ”

" Katy.Sr.Si- XVI1/1/2
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The Rajasiiya is a sacrifice for the Ksatriyas where as the Vajapeya is
meant for both the Brahmanas and the Ksatriyas. According to the Asvalayana
Srauta Siatra- “a king may perform the Rajasiya after performing the
Vdjapeya, and a Brahmin, the Brhaspatisava”®. Brhaspatisava is a sacrifice
similar to the Rajasiiya with a little variation that the Rajasiya is for the
Ksatriyas where as the Brhaspatisava is meant for the Brahmanas. The
Taittirtya Brahmana lays down the fact that the Vajapeya is Samratsava and
Rajasiiya is Varupasava®™. The former is meant for the consecration to the
position of Samrat, while the latter is for the consecration to the universal
sovereignty of Varuna. The Satapatha Brahmana also makes the statement,
“that the Varupasava is nothing but the Rajasiiya™?. Thus from the above
discussion it is clear that the conception of imperial state (Samratsava) is

distinguished from that of single monarchy.

The Satapatha Brahmana identifies the Vajapeya with the
Brhaspatisava and makes the statement that the Vajapeya itself is the
consecration of Brhaspati-“what is called Brhaspatisava is the same as
Vajapeya™®. The Vajapeya sacrifice is performed for the attainment of
temporal power or lordship of a Ksatriya and also for the spiritual power or
lordship of a Brahmana. The Taittirtya Brahmanpa mentions that the Indra

attains svarajya (self rule) and lordship (Jyaisthya) of the Gods by performing

0 Zv.8r.Sit — 1XI9//19-“Vajapeyenesttva raja rajasiiyena yajet brahamano brhas'patisavenal ”
Y Taitt.Bra — W716/1-“Yo vai Vajapeyah sa samratsavah yo rajasiyah sa varunasavah| ”

52 Sat.Bra — VI3/4/12- “Varunasava va esa Rajasiiyam | ”

5% \bid - V/2/1/19-“Brhaspatisava va esa yad vdjapeyaml v
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the Vajapeya; and among human beings he who performs the Vajapeya attains

svarajya and becomes the chief of equals®.

The numerous rites are performed in the Vajapeya sacrifice, such as: -
the Aji dhavana or the Chariot race, the roha or mounting a post and the

repetition of the number seventeen.
Chariot race :

The chariot race takes place at the mid-day pressing of the final day. A
sacrificer who is a Brahmin or a Ksatriya has to participate in a race of 17
chariots and he is allowed to win the race. The chariot itself is conceived as
Indra’s thunderbolt which is seized by the pole and turned from left to right
addressed to Aditi, the great Mother. Four horses are anointed and yoked to the
chariot. Then wild rice cooked and served in seventeen plates which the horses
are made to smell. The Vajinam saman is sung which says: - “The fiery steeds
have gathered fiery mettle, the impulse of the god Savity; win ye the heaven, O
coursers!” The purpose of this rite is to secure the sacrificer the swiftness of
the victorious steeds as strength. The chariot race starts with the beat of drums
and war cries were raised. In the Satapatha Brahmana it is recorded that the
seventeen drums were placed on the sacrificial altar and the priests had to beat
those drums simultaneously®®. The Satapatha Brahmana also gives the reason

as to why the seventeen drums were beaten —“he who offers the Vajapeya wins

> Taitt.Bra - 113/2/2-3 - (Indra) so’agram devatanam paryaiti agacchat svar@jyam; atisthantasmai
Jyaisthyaya itil ”
“ye evam vidvan vajapeyena yajate gacchati svarajyam; agram samananam
Paryeti tisthante asmai jyaisthyava| ~

% S.\V-1/435-“Avirmarya a vajam vajino agman devasya savituh savam | Sargam arvanto jayata| | ~

%8 Sat.Bra -VILI5/6-“Atha saptasasa dundubhinanu vedyantal v
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Prajapati, but Prajapati is speech, and that doubtless is the supreme speech
which is the outcome of seventeen drums : he thus wins the supreme speech,
the supreme Prajapati. Seventeen there are, because Prajapati is seventeen
fold: he thus wins Prajapati™’. The numerical seventeen reminds us of the
‘Saptadasa Samidheni’ which is a indicator of kindling of fire. The four horses
which are decorated to the sacrificer’s chariot are sprinkled with the holy
waters and rice pap is prepared for Brhaspati, the winner of the race of this
kind. The sacrificer (rajanya) shoots an arrow to fix the goal of the race. The
post is fixed at the farthest limit of the race-course at the end of the
measurement of seventeen arrows. The Satapatha Brahmana explains thus:
“As to why a rajanya shoots, he, the rajanya is most manifestly of Prajapati:
hence while being one he rules over many”*®. During the race, the Adhvaryu
utters mantras® addressed to the horses of the sacrificer’s chariot. After that a
Vaisya or a Rajanya, standing on one of those race-running chariots made to
exchange a cup of honey with one cup of sura given by the Adhvaryu. The
Taittiriya Brahmana® and the Satapatha Brahmana®™ gives the reason behind

this- “that the priests thus imbibes the sacrificer with truth, prosperity and

Sat.Brd - VI1/5/6 —Yo vajapeyena yajate vagvai prajapatiresa vai paramd vagya saptadasanam
dundubhinam paramamevaitadvacam paramam prajapatimujjayati saptadasa bhavanti saptadaso
vai prajapatistad prajapatimujjayati | 7

Ibid - VV/1/5/14-"Esa vai Prajapate prataksatamam yadrajanyastasmadeka

wv oo e pRAjApatimufjayati | 7

% RV - IV/40/3-4, V11/38/7-8
Taitt. Bra -11313/7-*Vajasrdbhyah suragrahan haranti |

Anrtenaiva visam samsrjanti |
Hiranyapatram madhoh purnam dadati I
Madvyo ’sanitt |
Ekadha brahman upaharati |
Ekadhaiva yajamana ayustejo dadhdtil | ”
Sat.Bra — VI1/5/28- “Somo’nrtam papma tama surd satyamevaitadcachaidriyam jyotiryomane
dadhatyanrtena papmana tamasdl ”

61
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strikes the Vaisya with untruth, misery and darkness”. Then the (priests)
presents to the Brahmana in golden vessel a cup of honey. By offering this
honey (in to a golden vessel) to the Brahmana, he imbibes himself with
immortal life. As in the Satapatha Brahmana gold is compared with immortal
life®. From the above discussion it can be said that the Brahmana texts
provides enough idea of divinity of the king which become more developed in

the later period.

In the chariot race other competitors with the sacrificer run up to the
post round and turn and come back in such a way that the sacrificer becomes
first to reach the altar. Actually, “this race like the cow raid and a dice play in
other inauguration ceremonies represents a test for recognizing the ruler’s
superiority in valour and physical prowess and a means of enabling him to
prove himself the fittest man for kingship, as well as magical devices to
achieve the defeat of his adversaries in prowess, sagacity and so on”®. Indeed
this ceremony of chariot race was practiced in the remote antiquity and in the

later times the Vedic Indians adopted this practice.

Therefore, the Vedic Aryans utilize the chariot race originally for the
selection of their king, but in later time, this race continued as a matter of
formality. As in the Chariot race it is seen that the king was deliberately made

to win the race.

82 Sat.Bra - V[2/1/20- “Amrtamdyurhiranyaml ”
% Gonda, J, Ancient Indian Kingship from the religious point of view , E.J.BRILL, 1966, Page-85.
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Mounting the Post :

The sacrificer with his wife climbs upon a chariot wheel, which is a
symbol of the sun and it is fixed on the top of long pole. While ascending the
sacrificer addresses his wife, “come wife, ascend we the sky!”®. The sacrificer
addresses his wife, as wife is one half of his own self. Hence as long as he does
not obtain her he is not regenerated and he is incomplete. But as soon as he
(sacrificer) obtains her, he is regenerated and then he becomes complete. After
certain libation a ladder is placed against the sacrificial post and the sacrificer
in front of his wife mounts until his head overtops the post. Being ascending
the sacrificer uses the formula: - “We have become Prajapati’s children; for he
who offers the Vajapeya indeed becomes Prajapati’s child®®. He then touches
the wheat (top-piece) with, ‘we have gone to the light, O ye gods! For he who
offers the Vajapeya, indeed goes to the light®®. And as to why he touches the
wheat: wheat is food, and he who offers the Vajapeya wins food, for Vajapeya
is the same as annapeya (food and drink): thus whatever food he has thereby
won, there with now that he has gone to the supreme goal, he puts himself in
contact and possesses himself of it- therefore he touches the wheat®’. Then he
rises by the measure of his head over the post, with “we have become

immortal, whereby he wins the world of the gods™®.

Sat.Bra - VI2/1/10 - “Jaya ehi svo rohaveti rohabetyaha jdydl ”
65

Ibid - V/2/1/11- “Sa rohati | Prajapate praja...... ...... ... ...yajatel 7
% bid- \V/2/1/12- “Atha go dhumanupasprsati..................vajapeyena yajatel v
7 Ibid - V/2/1/13- “ Ananam vai godhuama annam va... ....... prsati | ”
%8 \bid- \//2/1/14- “Atha sirsna upamatyujjihite...................no ujjayatil ”
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After that the sacrificer “throw up to him bags of salt; for salt means
cattle, and cattle is food, and he who offers the Vajapeya wins food, for
Vajapeya is the same as annapeya: thus whatever food, he thereby gained,
therewith now that he has gone to the supreme goal, he puts himself in contact
and make it his own-therefore they throw bags of salt® up to him””. Then the
priests touch the sacrificer with bags of salt earth in Asvattha leaves’™. This act
is done as a mark of securing fertility’>. The sacrificer descends on a piece of
gold and steps upon a piece of skin spread out by the priests. A throne, made of
udumbara wood, is placed for him in front of the Havirdhana (cart shed)
behind the Ahavaniya fire. The priest placing him on the throne says- “Thou art
the ruler, the ruling lord! Whereby he makes him the ruler, ruling over these
subjects of his —Thou art firm and steadfast! Whereby he makes him firm and
steadfast in this world;- Thee for the tilling!- The for peaceful dwelling! Thee
for wealth! Thee for thrift!” whereby he means to say (here | seat) thee for the
welfare (of the people),””. Being seated on the throne the sacrificer offers
seven vaja-prasavaniya oblations. Seventeen kinds of food are brought in a
vassal made of udumbara wood by which the oblations are made. Hymns from
the Vajasaneyi Samhita® are uttered in praise of Soma, Agni, Aryamana,

Brhaspati, Indra, Visnu, Pusan, Asvins, Savity and Vak (sacrificer). The

% Williams, Monier, Sanskrit English Dictonary, Motilal Banarsidass, Delhi-2002, Page-223 (The
term used for salt is ‘Usaputa’. Sir Monior Williams takes the term ‘Gsa’ for salt.)

Sat.Bra - VI2/1/16- “Athainamusaputairnudsyanti | pasabo va usa annam vai

PaSaAVO MNAM.....ccvvreeeeeeeens dasyanti| v

™ Ibid - V/2/1/17 —“Asvatthesu palasesu panaddhd bhavantil ”

72 Cahakroborty, Haripada, Vedic India political and legal institutions in Vedic literature, Sanskrit
Pustak Bhandar, 1981, Page-209.

Sat.Bra - VI2/1/25- “Sa’astrnati | Iya te radi’'ti ra@jjyameva...... ..........sadhave ttvettyevaitadaha”
™ Vajasaneyt Sambhita- 1X/23-29

70

73
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sacrificer then is made to sit on a black antelope skin, with his face to east and
with a small gold and silver plate is placed on either side of him. Having got
himself anointed in that position, he utters the formulas of the Ujjiti Victory
oblations and says: “with the word of one syllable Agni the breath: may | win
that; with the (metre) of seventeen syllables Prajapati won the seventeen fold

stoma: may | win that”™.

Repetition of number seventeen :

One of the major characters of the Vajapeya sacrifice is that the number
seventeen is predominant. For instance, the 17 animals are sacrificed, 17
objects are distributed as fees, and it lasts for 17 days also’® This number is
mystically connected with Prajapati, the lord of creation, who is
productiveness itself, who created the sacrifice as a counterpart of himself, who
is identical with the sun, and from whom the goddess Sri is said to have arisen.
So, the king who has performed this rite aspires to the highest excellence of

identity like Prajapati’.

So, after observing the various rituals attached with the Vajapeya
ceremony it is clear that these rituals actually highlights the character of the
Vedic kingship and the divinity of the king. As the ordeals like cow raid,

chariot race are executed to test the physical power of the elected king.

> yajasaneyr Samhita — VI2/2/117-*Agnirekdaksarena pranamudajayattamujjyesam Prajapati
sapadasdasarena
saptadasam stomamudjayattamujjesaniti | ”

76 Saraswati, Swamini Atmaprajnananda , Nomenclature of the Vedas, by, D.k.Print world, 2012,
Page- 222.

" Gonda, J, Ancient Indian Kingship from the religious point of view,, E.J.BRILL, 1966, Page-84.
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ASVAMEDHA :

The Asv amedha or the horse sacrifice is one of the most ancient and
important religious ceremonies by which the king approved his claim to
suzerainty over his neighbors. It is performed by that ruler whose strength,
power and wealth uphold such an aspirant undertaking. By performing this
sacrifice, the sacrificer extends his empire, increases his strength and power
and achieved success in new enterprises. Actually the horse is a representative
of royal power and domain (Ksatriya)”®. During sacrifice, both the horse and
the king have to abstain from carnal pleasure in order to enhance their
strength”®. Anyone who wants to secure the ‘heroic power’ should perform this
sacrifice. By performing this sacrifice, “the brahmanpa becomes a mantra
making rsi, the military man a piercing hero, the Vaisya a wealthy and
successful breeder and farmer, the women became pretty and faithful, the grain
ripened without previous ploughing, there was no want of food, liquid was

everywhere and so on”®,

The Asvamedha sacrifice is regarded as the king of all sacrifices® and
the bull of all sacrifices®. It is said that Prajapati gave all the sacrifices to the
Gods but preserved the Asvamedha for himself. It is a means of obtaining all

desired objects and of attaining all attainments or success.®® The Asvamedha is

78 Sat.Bra — X111/2/2/15-“ksatram va asva|

" Gonda, J, Ancient Indian Kingship from the religious point of view, E.J.BRILL , 1966, Page- 111

8 |bid, Page- 112

81 Sat.Bra — X1/2/2/1 “Raja va esa yajfianam yadasvamedhah | 7

8 |hid- XI111/1/2/2- “Brsabha esa yajfianam yadas’vamedha_hl ”

8 bid- “XI11/4/1/1 “Sarvan kaman apnotsarva vyastirvyastruta sarvannaha vai kamandapnoti
sarvd... ... ... yo asvamedhena yajatel ”
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actually a soma sacrifice with political significance which aims at the
attainment of paramount sovereignty. It is considered as a victory celebration
rite®. The Satapatha Brahmana has identified the Asvamedha sacrifice with
Prajapati®. Regarding the results of the Asvamedha sacrifice the Satapatha
Brahmana declares that — “He attains everything who performs the Asvamedha;
it is the expiation of all crimes; it is the medicine of all”®. The ruler who is not
satisfied with rajya or Samrajya but to attain unrivalled paramount sovereignty
should perform the Asvamedha sacrifice. The Satapatha Brahmana calls it a
Ksatriya yajfia®’. It is also mentioned that if any weak ruler performs this
sacrifice he becomes defeated®. Hence, the Asvamedha sacrifice involved an
assertion of power and political authority which a king of undisputed

supremacy should possess.

Before the actual performance of the Asvamedha sacrifice, the sacrificial
horse which is black in the forehead, white in the back part, and which has a
mark on its forehead is let loose to roam freely over the whole country for a
year. A large number of royal attendants consisting of various types of fighters
go with the horse for its protection. It is the duty of the attendants to protect the
horse from all dangers and calamities and bring it back uninjured to the

sacrificer. The Satapatha Brahmana gives a list of the attendants- “a hundred

8 Keith. A.B, RPVU (\Vol-I1), Motilal Banarsidass, Delhi, 1989,Page- 344

8 Sat.Bra — XI11/2/2/13, 13/4/1/15- “Prajdpatiras’vamedha_hl ”

Ibid— XIN/3/1/1- “yo’$Svamedhena yajate sarva eva bhavati sarvasya va esa prayascittih
sarvasya bhesajam | ”

Ibid XI111/4/1/2-* Ksatriya yajfia va esa yadasvamedha itil ”

Ibid- XI11/1/6/3- “ Tasmad rastryasvamedhena yajet para va esa sicyate yo,balosvamedhena
yajate| ”
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royal princes clad in armour; a hundred warriors armed with swords, a hundred
sons of heralds and headman bearing quivers fitted with arrows; a hundred sons
of attendants and charioteers bearing staves- and a hundred exhausted worn out
horses amongst which, having let loose that (sacrificial) horse they guard it®.
From the list of attendants of the sacrificial horse it is clear that people from
both the nobility and common men formed the complete force to guard the
sacrificial steed. This passage is very important as it gives us a clear idea
regarding the different classes of fighters and also the names of various
missiles, weapons, armours used in that period. Actually, this large number of
attendants as noted in the Satapatha Brahmana bespeaks the military power of
the king. While roaming if any one seizes the horse, it means that the person
stands in the way of sacrificer’s attaining paramount sovereignty. In such a
situation, the attendants of the horse fight with the person. If they become fail
to do so, the sacrificer cannot perform the Asvamedha sacrifice. While the
horse is roaming the sacrificer performed various homas relating to different
limbs and various functions of the horse. Till the return of the horse, the
sacrificer appoints some Brahmin and Ksatriya lyricists who sing song on the
pious and heroic deeds of the king®™. In the day time the Brahmin singers sing
the glory of the king relating charity, sacrifice and acts of piety. In the evening
the Ksatriya singers will sing his glory relating to his deeds of valour, victory

in war and so on.

8 Sat.Bra - XI/4[2/5- “Tasyaite purostad raksitara upaklpta bhavanti : Rajaputrah kavacinah satam

7

rajanyd...... ................yasminnenamapisrjya raksanti |
% Ibid — XIN/1/5/1 —“Vinasmai vadyate brahmanau |
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After the return of the horse the main sacrifice takes place. The chief
queen Mahist anoints the body of the horse and places a hundred and one gold
coins in its mane and tail At this stage a theological discussion known as
Brahmodya (debate consisting of solution of riddles) takes place between the
superintending priest and the Hot/*'. Another such debate held before the

Svistakrt offerings between the sacrificer (Yajamana) and Adhvaryu.

In the Asvamedha sacrifice queens play an important role. Not only the
chief queen called (Mahisi) but all the queens of the monarch with their full
retinue and implements have to take active part in this ceremony. In the
Satapatha Brahmana, it is mentioned that ‘the four wives of the king come
with four hundred female attendants and a young maiden to wash the feet of the
horse®. Each of the four queens is followed by a hundred female attendants as

presented below :

e The chief queen known as Mahisi is attended by hundred princeses

(Rajaputri) of royal family®,

e Vavata or the favorite queen served with a hundred females of royal

descent (Rajanya)**.

v Sat.Bra - X11/2/6/9- “Hota ca Brahma ca brahmodya vadatl ”
2

©

Ibid -XI11/5/2/1- “Patnyah pannejanairudayanti catasrascca jayah kumart paficami catvari ca
satani anucdrindml ”

Ibid- XI11/5/2/5- “Tasyai satam rajaputryo anucaryo bhavantil 7

Ibid- XI11/5/2/6- “Tasyai satam rajanya anucaryo bhavantil ”

© ©
w
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e Parivrkta, the childless discarded or neglected wife of the king is served
with daughters of heralds (suta) and head man of villages (Gramani)

consisting of hundred in all*.

e The fourth wife of the king known as Palagali, who is inferior to the
other three queens in social rank is attendant by a hundred females who

are the daughters of chamberlain and charioteers™.

From this passage we can learn the constitutional status and dignity of

the queens in the Vedic age.

In the presence of the four queens the sacrificial horse is laid on a
blanket soaked in butter and its head is kept towards the east and legs facing
the north and after that the horse is choked to death. Besides slaughtering of the
horse, there is a very peculiar rite performed in this sacrifice. The chief queen
Mahist lies down by the side of the dead horse. Then the chief queen and horse
are covered in a blanket and the chief queen (Mahisi) try to unite with the
horse. The Hotr abuses the crowned queen in ‘obscene’ language and she
returns the ‘obscene’ along with her attendant princess. This rite is performed
with the intention of facilitating the birth of a virtuous and vigorous son as
indicated in the Satapatha Brahmana® . The Satapatha Brahmana also records
an unknown dialogue between the priests and other wives of the sacrificer®.

Then the dead horse is dissected and various limbs of its body is extracted for

95
6

Sat.Bra - X11/5/2/7- “Tasyai satam sitagramanya dhuhitdro nucaryo bhavantil v
Ibid - XI11/5/2/8 — “Tasyai satam ksatrasamgrahitynan duhitaro nucaryo bhavanti | ”
Ibid -XI11/1/9/9, Vaj.Sam- XXI1/22-31- “ Ayasya yajamanasya virojdyatdmitil ”

® Ibid- X111/2/9

©
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oblation. The blood of the horse is kept in vessel for Svistakrt offerings. The
different organs of the horse are offered in the Ahavaniya fire along with butter.
These offerings follow the Svistakyt homa where the horses’ blood is offered as
oblation and this homa again follows the usual Patni-Samyaja ceremony. On
the following day a soma sacrifice having the Atiratra samstha is performed

followed by a pasu yaga.

Asvamedha sacrifice ends with the concluding ablution ceremony
known as Avabhrtha rite. There is a peculiar ceremony including in this
Avabhytha rite known as Jumbaka offering. The offering is made on the head
of “the ‘white-spotted, bald-headed man with protruding teeth and reddish

brown eyes”®

which is Varugpa’s form. By this offering the sacrificer redeems
himself from Varugza’s noose. In the Satapatha Brahmana'® it is mentioned
that by performing the Asvamedha sacrifice one can redeem all sins. It may be
mentioned here that in Vedic Period Indra with his horse in the form of
thunderbolt defeats the asuras, especially the Vrtra. Hence, the horse in the
sacrifice gives the power to the earthy king to slay his foes. In the Satapatha
Brahmana it is quoted: “verily, the Asvamedha means royal sway: it is after

royal sway that horse strives who guards the horse. Those of them who reach

the end become (sharers) the royal sway, but those who do not reach the end

% Sat.Bra — XI1/3/6/5- “Varuna vai Jumbaka saksadeva Varunamvayajate
sukklasya.............. varunamvayajate | |
100 1bid- XI11/3/1/1-“Sarvampapmanantarati brahmahatyam yo’Svamedhena yajate |
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are cut off from royal sway. Wherefore let him who holds royal sway performs

the horse sacrifice”!®*,

The Satapatha Brahmana®® records the name of the kings who

performed the horse sacrifice and they are as follows:-

The priest Indrota Daivapa Saunaka performed the Asvamedha sacrifice
for King Janamejaya Pariksita. The king Janamejaya bound for the Gods a
black spotted, grain eating horse, adorned with a golden ornament and with
yellow garlands. Three more kings belonging to the same dynasty viz.
Bhimasena, Ugrasena and Srautasena also performed the horse sacrifice. The
Kausalya king Para Atnara, son of king Atnara, king Purukutsa of Iksaku race,

the Ayogava king Maruttara Aviksita, the Paficala king Kraivya, Ddhvasa

Dvaitavana, the king of the Matyas performed the horse sacrifice.

King Bharata Dauhsyanti executed the Asvamedha sacrifice and
attained the vast territory and wide administration. Near the bank of the river
Yamuna, Bharata binds seventy-eight (78) horses for the sacrifice and fifty five
(55) horses near the Ganga. Thus in total he bound one hundred and thirty
three horses and subdued the whole earth. And there is no competitor against
him. There is a gatha or laudatory verse attached to it as every king who
performed the horse sacrifice attains paramount sovereignty. One such gatha

praising the glorious deeds of king Bharata runs thus- once the king Bharata

01 Sar. Bra -XI1/1/6/3- “Rastram va asvamedham | Rastra ete vyavacchante ye asva raksanti

tesam.....................tasmad rastryasvamedhena yajatel | ”
2 Ipid - X111/5/4
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performed the Asvamedha sacrifice with a thousand horses and that time there
was no king who preceded him. King Yajfiatura of Sviknas, Soma satrasaha,
the Paficala king also performed this sacrifice. We also get the reference of one
king who seized the sacrificial horse loosen by other king. For example, King
Satanika Satrajita seized the white sacrificial horse of king Dhytarastra in the

tenth month of its roaming and performed the horse sacrifice with that horse.

The Aitareya Brahmana™ records the names of various kings who ruled
over in different parts of India. These kings were consecrated with Indra’s great

consecration by their priests. They are presented below :

The priest Tura Kavaseya consecrated king Janamejaya, son of

Pariksita who conquered the earth and performed the Asvamedha.

e The king Saryata Manava was consecrated by the sage Chyavana

Bhargava.

e Somasusma, son of Vajaratna anointed king Satanika Satrajita.

e Parvata and Narada consecrated the king Ambasthya and

Yudhamsrausti Augrasenya.

e The king Visvakarma Bhauvana was anointed by the sage Kasyapa.

e Vaisistha consecrated Sudas Paijavana.

Samvarta Angirasa consecrated Marutta Aviksita.

103 4it. Bra — VII1/39
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e The sage Udamaya Atreya (i.e. son of Atri) anointed king Anga. The
king Anga donated golden ornaments, a hundred cores of cows and
eighty eight thousand (88,000) white horses to his sage (Udamaya

Atreya).

e The sage Dirghatama consecrated the king Bharata, son of Dusmanta.
This Bharata king performed one hundred and thirty three (133) horse

sacrifices.

These kings performed the Asvamedha sacrifice after conquering the whole

earth.

Thus from the above discussion it is clear that the sacrifices like the
Rajasiiya, the Vajapeya and the Asvamedha are considered as the Major
sacrifices of the Satapatha Brahmana with high political significance. As by
the performance of these sacrifices one wins the Rajya, Samrajya or even the
paramount sovereignty. Some important features of these sacrifices are

presented below :
Rajasiiya :
e As mentioned earlier in this chapter, the consecration ceremony of the
Rajasuya sacrifice, seventeen kinds of liquids are collected from
different sources and the accepted king is sprinkled with those liquids.

Actually these different types of liquids represent the various power and

quality of the king which a king should possess.
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In Ratninam havimsi ceremony, the consecrated king makes offering to
the houses of the Ratnins. The king made offerings to his Ratnins (king-
maker) with the intension to seek their support highlights the political

significance of this ritual.

In the Rajasiiya ceremony, the king has to step on the tiger’s skin. The
tiger is a symbolic of kingship, as tiger is the king of beasts. By stepping
on the tiger’s skin the consecrated king gains the strength and

preeminence of the tiger.

Mimic cow raid in the Rajasiya ceremony is the imitation of the old
practices. It is performed with the intention to test the physical strength

and fitness of the king.

The game of dice in the Rajasiiya ceremony is compulsory part of it.
The winning of this game by the sacrificer symbolizes his conquest over

all castes and all regions.

Vajapeya :

In the Vajapeya sacrifice, there is a race of seventeen chariots in which
the sacrificer has to become victorious. The purpose of this rite is to

secure the swiftness of the steed as strength.

In the Vajapeya sacrifice, the sacrificer with his wife mounts on a

chariot wheel, which is the symbol of the sun. This act is done with the
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intention to secure the exaltation of the sacrificer. After descent from the

post the sacrificer is anointed and proclaimed as victor.

The sacrificer steps on a piece of gold after descend from the post. The
Satapatha Brahmana declares the Gold as immortal life. Thus stepping
on the gold it is expected that the sacrificer would gain the immortal life

as gold.

In the Vajapeya sacrifice the Adhvaryu spreads the he-goat skin. The
Satapatha Brahmana mentions that the goat skin is no other than
Prajapati. Therefore, the Adhvaryu by spreading the goat skin makes the
sacrificer to be Prajapati himself. He also spreads the goat skin with the

intention to endow the sacrificer with royal power.

Asvamedha

In the Asvamedha sacrifice, the four queens of the king take active part
in the sacrificial performance. They (queens) attend the sacrifice with
their full retinue. Participation of each queen with their retinue actually
highlights the constitutional status and dignity of the queen in the Vedic

period.

The sacrificial horse in the Asvamedha sacrifice is guarded by hundred
royal attendants. These attendants include the various classes of people.
Involvement of the various people as royal attendants makes it clear that

the social discrimination was infrequent under the ruling monarch.
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e The Asvamedha is a sacrifice performed for the attainment of paramount
sovereignty. The Satapatha Brahmana declares the Asvamedha as a
Ksatriya yajfia. That means if any weak ruler performs this sacrifice he

will be defeated.
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