CHAPTER-V

Rasa after Visvanatha

‘Rasa,” literary means ‘Taste’ or ‘Savour’ or ‘Relish’. It is used to
indicate the soul of poetry. It signifies the peculiar experience that poetry offers
to its readers. The Rasa, one of the oldest theories in Indian tradition. It
influences the entire discussion of dramaturgy there as the very essence of good
writing. It is, in fact, considered the soul of literature. The theory of Rasa
essentially deals with the various kinds of emotions, and how they are depicted,

inferred and transmitted through a work of art.

Visvanatha is the most significant amongst the rhetorician of Orissa. He
is the great exponent of the Rasa theory after Anandavardhana. Visvanatha is
known as the modern aesthetician on the theory of Rasa. Visvanatha'’s
Sahityadarpana is principally a work on almost all the branches of poetics
including dramaturgy. It consists of ten chapters named Pariccheda. In the
third chapter of Sahityadarpana, a full disquisition on Rasas, Bhavas and other
cognate topics is given. Kavyarasa as well as Naryarasa also given in the
lengthy third Pariccheda in Sahityadarpana. Visvanatha followed
Abhinavagupta, the last commentator on the Rasa theory of Bharata’s NS.
Abhinavagupta has made this Rasa theory popular and significant amongst all
other aspects of literary criticism. After Abhinavagupta the known exponent on
Rasa theory are Mammaya, Dhanafjaya, Visvanatha, Jagannatha and others.

The author (Visvanatha) brings into this chapter the vast material on Rasa with
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its various forms. Before entering into a detailed discussion of what is written
by Visvanatha about Rasa, it is pertinent to examine the views of his

predecessors on this topic.

Bharata must be regarded as the earliest work on the Rasa theory, ‘Rasa
is the essence of poetry’. This theory has been accepted by many rhetoricians,
starting from Bharata. Bharata has said in his famous work on NS, that “No
composition can proceed without Rasa.”* Abhinavagupta, the most important
thinker in Indian aesthetics, opined about this doctrine by stating that “There is

no poetry without Rasa.”

Bhamaha is the first writer to give a place to Rasa in
Sravyakavya. Dandin’s views on Rasa are similar to that of Bhamaha. Vamana
states that Rasa is the propriety of Kantiguna. Rudrasa also gives prominence

to Rasa in literary compositions other than dramas.

After discussing general survey of the Rasa, discussion is necessary
regarding Visvanatha’s conception on Rasa. Visvanatha directly relates Rasa
to the definition of poetry i.e. Kavya. In his scheme, Rasa is the only criterion
and summum bonum in poetic art. In maintaining such as extreme view, he
betrays an unmistakable influence of the Rasa School on himself. Poetry is

defined by him as a sentence, the soul where is Rasa- “ara=i 31cdIdb b 3

Again sentence has been defined as a combination of words having

compatibility, expectancy and proximity--ara=i 3iiq AleAAIDIS IR ID:
ucrear: ™ Visvanatha is known as the modern aesthetician on the theory of

Rasa. In the third chapter of Sahityadarpana, he gives the discussion on
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sentiment (Rasa), its relish, Vibhava, Anubhava, Vyabhicaribhava or
Saficaribhava and Sthayibhava, divisions of Nayaka (hero) and Nayika
(heroine), the definitions of Syigara  Rasa and others Rasas and their inter-
relations.
Visvanatha defines Rasa as-
“fd8TIdolIofsIIdol Ich: AU a1l
FAARI Ieanfe: Femrt oma: A I°

It means: What is made manifest (Vyakta) by Vibahva, i.c., the generating and
exciting cause, by Anubhava, i.e., the external manifestation, by Safcari, i.e.,
attendant feelings is called Rasa. Thus the permanent impressions of the
sentiments of love, etc. (Ratyadi) attain the state of Rasa to the sympathetically
disposed ones (Sacetasam).

Thus Rasa manifested i.e. ‘Vyakta’ by Vibhava, Anubhava and
Vyabhicaribhava or Saricaribhava, is transformed into a permanent state as
Dadbhi (card) from Dugdga (milk); after that process, and is called Rasa.

Visvanatha tries to explain the Rasa on the basis of VVedanta Philosophy.
His Vedantic tendency has been clearly expressed in his definition of Rasa. The

experience of Rasa is characterised by the following words:

< AAIGDIGIAVS IAUD 6IoG [IGHRT: |
dGIorRIUIIORIl FBIRAIGABIG: |

clIPITRAACDR-UIVL: DI UL

IATPRAGBIcOIIGIRIIFArER 231 °11°

“The Rasa arising from an exaltation of the quality of ‘Sattva’ or goodness,

indivisible, self manifested made up of their joy and thought in their identity,
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free from contact of aught else perceived akin to the realization of Brahman
and having for its essence supernormal wonder (Camatkara) is enjoyed by
those competent in its inseparableness (as an object of knowledge) from the
knowledge of itself.”(Sanskrit poetics, Part II, P.263).

With this exposition, Visvanatha  has gone to another extent of Rasa
theory. This provides an explanation of how aesthetic experience is transmitted
from one mind to another mind. The second person to whom it is transmitted
must be a ‘Sahrdaya’- ‘a person of correct literary taste.” Here everybody
cannot have the experience of Rasa, individuals who can have such experience,
nurture the primary of Gura called Sattva, Rajas and Tamas. A correct literary
taste is then developed, that is to say, a mind becomes Sahrdaya, through this
continuous nurturing and study of literature.

Rasa is a unitary and indivisible experience though brought about by
diverse causes such as Vibhava, Anubhava, so on and so forth. It shines out by
itself, and further knowledge is not needed to relish it. It is the nature of
‘Ananda’ or pleasure is the mind-made. At the time of its experience, Rasa is
absolutely devoid of blemish with any other experience or knowledge. It is
almost identical with the realization of Brahman. The experience of Rasa is
transcendental (Lokottara) in nature, and it has as its essence, ‘Camatkara’- a
peculiar state of wonder taking the form of a dilation of the mind. Rasa is
enjoyed as itself, undivided, and identical with its own form. That is to say,

while being experienced there is no separate cognition of Rasa and its
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enjoyment. It is realized as a unitary whole, identical with its knowledge, and
hence the whole proof of its existence is its enjoyment by the Sahrdaya.

According to Visvanatha, Rasa is realized (as declared by some
Pramatras or relishes) by the mind, which is absolutely free of Rajas and
Tamas. It is different from worldly enjoyments and is like the unending self-
illuminating bliss of the Supreme Being (Carvamansya alaukikanandamayasya
svasamvedanasiddhatvat). It thus absorbs the mind completely and nothing else
IS cognized at the time of its being relished (Vedyantarasamparkasianya and
Brahmasvadasahodara). 1t is something extraordinary and an internal feeling
surpassing other worldly things and is thus not different from oneself at the
time of relish. It draws in the mind from outward sensual objectives
(Vahyameyasya i.e. Vahyavastuna/ vimukhatapadaka’); so it gives rise to
Sattva or a serene mental condition due to studying (Parisilana) of some
extraordinary Kavyavastu.

Visvanatha rejects the view of Jiapyata of Rasa. He says Rasa is neither
Jiiapya nor jnanajanyavisaya, for its pratiti itself constitutes its Satta
(existence); it cannot go without pratiti. It is thus Svaprakasa and not
Jnanantaragrahya.

“SIRT SITT: FAIJARI UefiereRidrares:” Il
Rasa is not Karya even i.e. it is not the effect of Vibhavas etc.

“ATAIGY fABIIaIfcs-2eEIcIFdolIcIIcD:

oot ok
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Rasa is also not Nitya or ever-existence,-
“ail forcer: ydidgollfssiet:|
3RIAGEDIA 3 of #1dl R frerey”ll°
Puarvasamvedana is Vibhava  dijianat Prakjiianam- knowledge before the
cognizance of Vibhavas etc., Tadrahitas Rasas- Rasa is bereft of it. So it is not
Nitya “Yadi raso nityah syat tada Vibhava dijianat pragapi jiiayeta”. Rasa

again is neither Bhavisyat nor Vartamana even.

“olifd #1fdTeIo] ATSNGIoIoGHRIRAUMDIRUCAI(]]
DRISTRIRCISUIIdTGol defdroilzir )
Rasa is not a future matter (Bhavisyat), for during its cognizance. It appears as
Anandamaya and it is so whenever it arises (Pratyaksanandamayarupa); Rasa
being neither a Karya (effect) or Jiapya i.e. a matter of inference, it is not
Vartamana t0o; for a Vartamana matter is either a Karya or JAapya.

Visvanatha says that Rasagrahara is not a matter of Nirvikalpajiana.
Nirvikalpakjfiana is not its Grahaka, for it arises in the sympathetic mind
(Sacestas) due to presence or contact of Vibhavas etc. Though it is known to be
Paramanandamaya, it is founded upon contact (Samsarga). Rasagrahana
cannot be a Nirvikalpajiiana, for Nirvikalpana is not due to any contact
whatsoever  “Nirvikalpakam samsarganavagahi”. It is not even a
Savikalpakajfiana, as it has no connection with Abhilapa or Vacanasamsarga
during its relish- “Rasagrahanasya vacanasamsargayoyatvabhavat nasau

savikalpasamvedya”, and Savikalpajiiana are due to “Vacanaprayogayogyata.”
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Na tu rasasya tatha. Being again Svaprakasa and being Jiantaragrahya, Rasa,
strictly speaking cannot be Savikalpaka.

Rasa is directly perceptible during relish due to Svadana and
Carvanavyapara, it is not Paroksa or beyond the ranges of senses; neither it is
Aparoksa or within the range of sense, for it arises only through knowledge of
Vibhavas etc. due to reading of Kavya or seeing of a drama nor are these not

comprehended within the range of senses.

“ATSICDRAAI of dl
WIGRACUDION oURlST: orogAFerarT|l™

‘Rasa being something ‘Asruyapirva’ and ‘Adrstapurva.” Rasa being
something different from Laukikananda, it is Alaukika, in other words it is
Sravana or Darsana in others being impossible this being its speciality. It is
Alaukika, it is known, cognized and relished by the Sahrdaya only due to
Svadana and Carvanavyapara.

Visvanatha adopts Vyafjana for the relish of Rasa. He says Rasa is
neither Vacya (directly known by conventional meaning of words) nor it is
Laksya (to be traced or hinted by words), but a matter to be go by Vyafijana (or
suggestion due to Vasana latent in a Sahrdaya person).

This is in brief, the analysis on Rasa propounded by Visvanatha. It
becomes obvious that in his view Rasa is an experience which is relished.

Visvanatha describes about the Vibhava, Anubhava, Vyabhicari or
Saricaribhava and he also gives about the classification of Nayaka (hero),

Nayika (heroine). Then he describes about classification of Rasa briefly.
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Vibhava (The excitant):

Vibhava is used for the sake of vivid knowledge. The term Vibhava
being derived from the casual form of the verb ‘bhu’- ‘to become’ preceded by
the particle ‘ Vi’ implying ‘deference’ or ‘alteration’-for by these-which we may
call ‘Vibhava.’

“ICATGGIEIDI Tl fAsirar: DIcIGTIeRRI: "l
“What things in the every-day world awaken in one love or any other of the
emotions is, when represented in poetry and the drama, called Vibhava.”*®

This Vibhava has got two aspects, Alambana (essential) and Uddipana

Vibhava (enhancer). The substantial is such a material and indispensable
ingredient as the hero, etc, for the thereupon is the arising of Rasa altogether
dependent. The proper Vibhava of each particular Rasa will be mentioned in
the exposition of the nature of the letter.
Nayaka:
Visvanatha defines Nayaka as-

“creft Defl peflol: il FuRNdsARE

g8l ozcbellbIsildGoerofictoldrof olcir |l

That means-“Liberal, learned, from of good family, graceful, with the ardour of
youth and beauty, clever, a general favourite and possessed of sprit, wit and

virtue, such is the leading character.”"
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The divisions of the Nayaka and Nayika are mention below.

NAYAKA

l Dhirodatta
Dhiroddhata Dhiralalita Dhiraprasanta

Dakiza Dh_r_l_ta Anukuia S'a_thJ D:i:ina Dh_ria Anuk;la S‘a.th& Da&:ina D_;},ta Anu}ala S‘a_t* Di;ina D*v_ta A*kizla Sa}#a

All these above varieties of Nayaka are also divided into more three

types viz. Uttama, Madhyama and Adhama. In this way, the Nayaka has forty

eight types (vedas).
NAYIKA
Swa /Swiya (13) Anya (2) Sadharanee (24)
Parora l kanyaka
A}ugdhd (5) Madhya (6) Pragalbha (6)
Dhira Madhya (2) Adhira Madhya(2) Dhiradhira Malhyd(Z)
v
Dhira Pragalbha(2)  Adhira Pragalbha(2) DhiradhiraPragalbhd(2)
v ' v v v !
Swadhinavartrika Khandita Avisarika Kalahantarita Bipralabdha
Poshitavartrika Basakasajja Birahotkanthita

These are also divided into three types, i.e. Uttama, Madhyama and Adhama.

In this way the heroines are 384 types.
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Alamkaras of these Nayikas are: In youth these Nayikas have divided
amongst them twenty eight (28) Alamkaras, arising from the quality of
‘Purity’-Sattwa. Of all that is best and brightest in the phenomenal world.
Among these 28, three, viz. Bhava (The slight personal indication of natural
emotion); Hava (Its stronger expression), Hela (The decided manifestation of
feeling), are produced by bodily movement; Sobha (brightness), Kanti
(loveliness), Dipti (radiancy), Madhurya (sweetness), Pragalbhata (boldness),
Audarya (meekness), Dhairya (constancy), Lila (fun), Vilasa (flutter of
delight), Vichchhitti (simplicity in dress), Vivika (affection of indifference),
Kilakinchita (hysterical delight), Mottayita (the mute involuntary expression of
affection), Kuttamita (the affected repulse of a lover’s endearments),
Vibhrama (fluster), Lalita (voluptuous gracefulness), Mada (arrogance),
Rikrrita (the suppression of the sentiments of the heart through bashfulness),
Tapana (pining), Maugdhya (simplicity verging on silliness), Rikshepa
(distractedness), Kutuhala (impetuous curiosity), Hasita (giggling), Chakita
(trepidation) and Keli (supportiveness).

Pratinayaka (opponent hero):
The rhetorician says Pratinayaka as-
“efRIge: U r RIel uferereid: '
The Pratinayaka of the hero is a firm, haughty, dissipated and sinful person. As
IS Ravana in respect of Rama.
After having fully explained the substantial division of the excitants of

poetic Rasa, we have to remark upon the second division of the two mentioned
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under the excitants which enhance the Rasa which is more essentially
dependent on the others.
Uddipana Vibhava (The enhancing excitants):
Visvanatha says as-
“IgIelfsrar Gl A1l
The Uddipana-Vibhava is those which enhance the Rasa.
Anubhava (The ensuants):
The rhetorician defines Anubhava as-
“3Gs PRUL: 2d: TAdIE91d UDRIZRIo]
cllch : PRAFU: AH2ofdId: DIIGICIL Il
That mean: “which displaying an external condition occasioned by its
appropriate causes, in ordinary life ranks as an effect, is reckoned, in poetry
(Kavya) and the drama (Naraka), an Anubhava.”®

Among these Anubhavas, the Sarwvika indications of strong feeling are defined

as follows.

“fapIRI: AT Afedat: ufl¥dbifeiar|

I ol TAICATANHAUDINDI] DHGIIGAR] et I
“Those changes in a karman being are called Sartvika. The meaning of another
word ‘Sattwika’ are honest and spontaneous, which arise from sincerity
(Sattva).”?
According to Visvanatha, Sattwika is of eight types. These are: Stambha
(stupefaction), Sveda (perspiration), Romafica (horripilation), Svarabhasga
(disturbance of speech), Vepathu (trembling), Vaivarnya (change of colour),

Asru(tears) and Pralaya (fainting). These eight types are called the involuntary
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evidences of strong emotion. After that, Visvanatha narrates Vyabhicaribhava
and its varieties in Sahityadarpana.
Vyabhicaribhava (The Accessories):
Visvanatha says as-
“fAIIGIIRRIGT TRodl AL |
JelRIoodvolfolivolRBRIRTI g firgr:11*°
Mean-‘The Vyabhicari are those that more especially, which are the force of

the ‘Vi’-co-opera tingly, which is here the force of the ‘Abhi’-go along with,

whether immersed in the permanent agency.”**

The Vyabhicaribhava is of thirty three kinds. These are:

e X\

[OIdGTARIC oI AAGSIS I 3SRIAAIS! fAQNer:|
IAGIURHARSI! SRUEICIRAARIN oIGIafScelr: |
SITAIGHIGIIDI, FefCIAlCRASAI cAIfeRIo>RICToSIT
SURRITINTGT: e ferauerar senforfioaiaat: 1%

Nirveda (discouragement), Avega (agitation), Dainya (depression), Srama/
(weariness), Mada/k (intoxication), Jadata (stupor), Ugrata (cruelty), Mohak
(distraction), Vibodha/ (awakening), Svapna (dreaming), Apasmara
(dementedness), Garva (arrogance), Maragam (death), Alasyam (indolence),
Amarsa/s (indignation), Nidra (sleep), Avahittha (dissimulation), Autsukya
(dissembling), Unmadah (insanity), Sarika (apprehension), Smyti (recollection),
Mati (assurance), Vyadhi (sickness), Santrasa (alarm), Lajja (shame), Harsa
(joy), Asiaya (envy) Visada (despair), Dhrti (contentment), Capalata
(inconstancy). Glanih (weakness), Cinta (anxiety) and Vitarka (debate).

After that Visvanatha observes:
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“gIgoIR-dvIstl dI¥ chlerzerel e |
9llov] SS[CAT DI forai¥ciir Yor:|
SIEGRICdGoRI el sfaaqign: I
“Srngara  Rasa is appropriate expression of Vyabhicari, and Vira Rasa is
resentment held to be-then, again, in the Santa-Jugupsa is declared to be a
Vyabhicari. The rest, besides this, may be inferred, for themselves, by those
who can weigh their thoughts.”’

Sthayibhava (The permanent condition):

Visvanatha defines Sthayibhava as-

“3ifde g1 faegl ar & feRIenqasar:|

RAIGISHIDoA! 3l 9d: Ferrfifer Jiare:"1™

“That condition which neither those akin to it nor those opposed to it can
overpower, the root of the sprout of Gestation, this is held to be the
Sthayibhava or main sentiment of the composition.”

He enumerates the divisions of Sthayibhava are:

T DY DIENATS! $=I el
PRI RarRIicesTeet trept: ot fy a”i*

The Sthayibhavas are the permanent conditions which signify the stability
which are made manifest within the heart of the men of test by the reading of
Kavya or dramatic performance. These Sthayibhavas belong to all human
beings in varying degrees of intensity. Those conditions are enumerated by
Visvanatha  as- Rati (love), Hasa (mirth), Soka (sorrow), Krodha (anger),

Utsaha (energy), Bhaya (fear), Jugupsa (disgust) and Vismaya (astonishment).

Thus there are eight Sthayibhavas and there is also Sama (quietism).
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These conditions are called Sthayi, because these are ascertained, by the
direct cognizance of men of test, to be not destroyed, but on the contrary just
reinforced, by other conditions, among these above enumerated, occurring,
whether these be akin to or opposed to that one which happens to be the main
Rasa.*!

Moreover, these Sthayibhava, the Vyabhicaribhava and Anubhava are
therefore called ‘Bhava’. Because they give occasion for the existence of
(Bhavayanti) the Rasas which depend upon the various gestures or other
indications of passion on the part of the actors (4bhinetas).

Classification of Rasa:

The theory of Rasa has been discussed mainly taking its culmination. Even
though Visvanatha follows Bharata to develop the concept of Rasa, but he
differs from Bharata in some respects. He follows Bharata’s eight Rasa. His
ninth Rasa i.e. Santa is not accepted in Drsya kavya. But Visvandtha —accepts
them all the forms. Visvanatha opines that Rasa is of nine types. These are:

“I[SPIR-BRADBURIGAIIRITCID: |
disrctle g scascl 2 ollaaedd:II*

‘Srigara  (erotic), Hasya (comic), Karupa (pathetic), Raidra (furious), Vira
(heroic), Bhayanaka (terrible), Bibhatsa (disgustful) and Adbhiita (marvellous)
are the eight types of Rasas; and so it is the Santa (Quietistic) to be held by
some. Visvanatha minutely examines the various forms and their differences.

For example the difference between Raiidra and Vira and Danavira and Santa
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Rasa are dealt with. They are dealt with purely in the context of psychological
background.

He quotes also from Bharata about his observation about the tenth Rasa
I.e. Vatsala. Through his contemporaries and his predecessors did not accept
that yet Visvanatha’s discussion shows that he has accepted it on principle. As

*33 it seems that he does not accept it fully

he says ‘munindra sammata rasa,
and includes it within karika, unlike Santa Rasa. He includes it within
Bhavadhvani. So to sum up his classification of Rasas, it is seen that he clearly
has admitted nine Rasas. As regards the Vatsalya Rasa, he excludes this from
Karika and other discussions. His acceptance of Santa Rasa is also not a new
one, because Bharata has accepted it in Sravya kavyas. Visvanatha accepts it in
the Drsya kavya also. But the difference lies in the fact that Bharata accepts
Santa as the Rasa Nirveda as Sthayibhava which amounts to inactivity and so
inauspicious for the drama to be performed on the stage. This enhances
Vairagya. But Visvanatha’s Santa Rasa has Sama as Sthayibhava which is
auspicious and not bad to be shown in the Drsya kavya. Santa according to
Bharata is the meditation on Brahman and method of attaining supreme
knowledge. This has no Saficari bhava. This cannot be the Rasa. But
Visvanatha says, a man who is in the Samadhi, has both Yukta and Viyukta
stage by which neither he leaves the Vasana or nor does he desire to be

mingled with Brahman or not mingled with Brahman. A man after achieving

the stage of Savikalpaka Samadhi or dynamic trance has Sama as Sthayibhava.
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This Rasa has Saficaribhava. This can be a Rasa also. Visvanatha thus justifies
the existence of Santa Rasa and differentiates it from the concept of Bharata.

A Brief Analysis of Rasa specifically accepted by Visvanatha Kavirdja:

Sragara Rasa (The Erotic Sentiment):
Srigara Rasa is mentioned in Sahityadarpana as one of the important
Rasa. The Sthayibhava is Rati or natural and basic sexual instinct of human
beings. Of all the Rasas, S'_rﬂgdra receives the most detailed and enthusiastic
treatment by early rhetoricians and later writers on poetics. The rhetoricians
praised it as the king or the Lord of all the Rasas (Rasapati or Rasaraja).
Visvanatha defines Srigara as-
“9s 18 Aol gGIAGIIAISD:|
SAAUDICURI 330: 9FST2 SRIAI
WG asoifRedl a9l dlofofR1forotia]
3IIcTFdo] ofIfIpT: STV olRID: ||

dog-doGoRICIFABARLG UL A1)
gfagiudeIsicofd: Ubifei:|
CIACAISAFRUICRRASPIRA-GI AT |
FenRsal 3 oumTUiteRt RvuSae: i

“The Srigara, literally a horn, which sprouts the head of a bull as a plant does
from the earth-is meant the budding of love; and by the word Sriigdra from
‘Smgam richchhati’, it has the horn for its cause, is meant that ‘Rasa’,
generally most manifest in the noblest natures, which has for its condition the
coming on for one devoid of that Rasa cannot enjoy it. In this case let the

substantial in gradients be the Nayikas, excluding another’s wife, and a
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courtesan if not honestly enamoured and the other Nayakas, the ‘impartial’ etc.
The moon, sandalwood ointment, the hum of bees is held to be ‘enhancers’.
Motions of the eyebrows and side glances etc. are found as its symptoms and
its ‘Accessories’ may be any except ‘sternness’, ‘death’, ‘indolence’, and
‘disgust.” Here the Sthayibhava is ‘Rati (love) and according to the fancy of the
mythologists it is black coloured and its deity is Visnu, who in his incarnation
as the amorous Krsna was remarkable for the darkness of his colour.”®

The rhetoricians mentions the divisions of this Syrigara Rasa. One is
Vipralambha (separation) and other is Sazsizbhaga Srrigara (union).

‘X1  2er: Ut omsitecgrifer fucwaiizi*®

Where excessive love does not attain the beloved object, this is Vipralambha
Srigara. The beloved object i.e. the Nayaka or the Nayika.

Again the Vipralambha Rasa is of four types. These are: Pirvaragatmaka
(affection arising before the parties meet), Manatmaka (indignation),
Pravasatmaka (the being abroad) and Karunatmaka (the sorrow) of one who
has no hope of a re- union which yet is destined to take place.

Sarbhoga Srrgara (love in union):
Visvanatha defines as-

“golorzugleircifor forde faeni3Tail|

. NN 37
IIORTPIAoRIIG AFdTIoNEAAGTED: |

There is said to be ‘Sambhoga Srigara’ where two lovers, mutually
enamoured, are engaged in looking at one another, touching one another etc. It

is meant the mutual sucking each other’s lips, kissing, etc.
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This Saribhoga Sragara s, by the learned, asserted to be one only,
because in consequence of its many varieties of kissing, embracing etc., it
would be impossible that they should be separately reckoned. Let there be the
six seasons with their several persuasive to loving fondness, the moon and the
sun and so too their settings, gambols in the water, rambles in groves, the
morning, draughts of nectar, the night etc., anointments and adornments etc.,
and whatever else is pure and fair.

After Parvaraga, example of Kumarasambhava, Sambhoga as-

“DIID 8191 HATSS! €G] Id Yol: Yt IRI2 AeT:|

O O N\ N

yuIRioft S&2e1 FFcTole, 21 $ 819 gpet: Yo ™
And so examples of the others cases may be inferred from this illustration.

Hasya Rasa (The Comic Sentiment):
Visvanatha takes up Hasya after Syingara. Laughter is the Sthayibhava
or the dominant emotion in Hasya Rasa. He says about the Hasya Rasa as-
“fAPAIPRIAPAYICIS: PEDIG HA]
BRI BIRRI-IMRIHIIA: *JT: UHISA:|
[APAIDR aradse AATIdRI B3A5sIot: ||
AcalIcIFdol UIgIcClgUol 1]
3Iofo1Idl {81IPId AGeIRARAIG: |
foroTer=IIatacerren srl RcAfrariur||
Seusololl RBaaslied Aol [deRiaaslie al
offarelmsusRig denferelRn ady us der >
‘According to the fancy of the mythologists, Hasya is white coloured and has

the attendants of Siva as its presiding deities, may arise from the fun of

distorted shapes, words, dresses, gestures etc. Whatever a person laughs at,
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when he beholds it distorted in respect of form, speech, this they called the
‘substantial’ element of the Hasya Rasa. The gestures thereunto pertaining are
held to be the ‘enhancers.” Among its ‘ensuants’ are closing of the eyes,
smiling of the countenance etc. The Vyabhicaris may be drowsiness, indolence,
and dissembling etc.”*’

Hasya is of two kinds, Atmastha or self-based, Parastha or based in
others. When the actor laughs to him it is called Atmastha and when he makes
another laugh it is called Parastha. The display of oddly placed ornaments,
unseemly behaviour, irrelevant words, faulty dress, strange movements of the
limb etc. make people laugh; so this Rasa is called Hasya.

This Rasa is most common in women (to women characters) and people
belonging to the lower strata of the society (persons of the lower order). It has
six distinct varieties which are: Smita (gentle smile), Hasita (slight laughter),
Vihasita (open laughter), Upahasita (Laughter of ridicule), Apahasita (obscene
laughter) and Atihasita (Boisterous laughter). The superior types of persons, the
middling ones and the base ones have respectively two of these. Smita and
Hasita belong to the people of high rank; Vihasita and Upahasita are of the
ordinary people and Apahasita and Atihasita are found in the lower strata.
Example of the Hasya as-

“3RIPR: ua [eotroweiicar
daTodonsitel f&eRI dl
31l JAER a adbdicio]

41
HHAPIAL: PAPCIHAUIGE” ||
9 9
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Means, “Having for five days studied the words of the teacher Prabhakara, and
for three whole days the Vedanta system and having sniffed a smell of the
disquisition of NS’, this Mr. Brain has arrived in full feather.” * So, it is one
type of Hasya.

Karuna Rasa (The Pathetic Sentiment):

Karuna is another type of Rasa. Visvanatha immediately takes up Hasya
after Karuna Rasa in his literary works Sahityadarpana. The Sthayibhava in
Karuna Rasa is Soka or sorrow.

Visvanatha defines Karura Rasa as-
“SEColIIGIOIeCT: DBUIRRIT AT $dc]
eff3: Dulaquit = oAl HSa:||
NI 1 FLARBIT: FRATCBIAALCTFIo0l 1]
I GIBIISDIaIAT HAGEIUs Yol:I|
3[of91Ial SAfoTocTUIAhIoGAIGRT:|

daueltcedrAfor: «arIEAdFTucIUaIIfor il

Ptk b o P P I
C

fonY TanY O o 1 4
eSS dloaeRiodren safdraor: 711+

‘Karuna arises from the advent of what is unpleasant. By the learned it is
mythological spoken of as Dove coloured, while its presiding deity is the god
of death. Let the ‘enhancers’ be such things as when this-the dead body of the
loved one is being burnt. Its ‘ensuants’ are the cursing one’s destiny, falling on
the ground, wailing etc., changes of colour, sighs and sobs, stupefaction and

raving. Its (Karuna) ‘Vyabhicaris’ are in difference to all worldly objects,
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fainting, epilepsy, sickness, debility, reminiscences, weariness, distress,
insensibility, madness, anxiety etc.”**

Example as-

“fduol aq SIcTfoldsetol Ad UG dd o182 day:|

SIoRAEIColTA: IPcoi ofo] ATSalol fOrtumore”lI™
For here we have Dasaratha blaming destiny, he being paired with the sorrow
produced by Rama’s having to dwell in the woods, when he was so much better
qualified to adorn a place.

In the same way, examples of Karuna Rasa are found where there is
separation from relatives or there is loss of wealth etc. But the full development
of the Karuna Rasa is seen in the Mahabharata, in the sub-chapter, entitled as
‘Stri-parvan.’

After that Visvanatha  states the difference of the real ‘Karuna’ from
separation of tender sadness.

“oNlpINRITRII {910l [T 330
Rirreradt 2RT: Ferrft gor: JAsieraga:IN*
Raudra Rasa (The Furious Sentiment):
Raudra Rasa consists of Sthayibhava which is Krodha or anger.

Visvanatha says Raudra Rasa as-

“Ag: DreeRHBIdR™! SSIISad:|
SICTFIGIARF I TSI Ul AT
ARcusRUITsIfIpAcssIacRuHd]
SIRIYATER RIS A Ul
HIAHSINO 618 A8 BICT-(TSololL |
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CHATAGIGIDAGIARIESIUIIGT <l
SO TTETUL 2 AT OIGRT: |
ISAIIPRIABPA-IAGAUdI G|
AlAIGAIF BT FRJcAfrantyor:”| "

‘According to the mythologists, red coloured and has Riidra as its presiding
deity. Its ‘essential excitant’ is an enemy; his behaviour is regarded as its
‘enhancer.” Raudra’s liveliness may be enhanced by striking with the fist,
falling, rudeness, cuttings, tearing, fights and confusions. Its ‘ensuants’ are
knitting of the brows, biting of the lips, swelling of the arms, threatening
gestures, telling of one’s achievements and brandishing of weapons; so also
reviling and angry looks etc. Let sternness, flurry, horrification, perspiration,
trembling, intoxication, delirium, impatience etc., be Raudra Rasa’s
Vyabhicaribhavas.”*®
Example as-

“De1doldAH g6 dI ARG IBUIAD
stofsuglfdtfolaraideial G orRe: |
SRDIIYUII ALy ul Aslafcp3iicor-
IRIASHIGTSIAT: DA et afersy’n*
‘By whatsoever unmannerly beats of men among you, armed as you are this

heavy sin of Drona’s murder was approved, | shall make a sacrifice to all the

quarters of heaven with the blood, fat and flesh of them. Though they include

Bhima and Arjuna with Krsna, the foe of Narada.’ 50
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Vira Rasa (The Heroic Sentiment):

Visvanatha mentions that Vira Rasa or the heroic sentiment is constitute
of a supreme nature. The Sthayibhava of Vira Rasa is Utsaha or energy. Vira
Rasa in one of the Rasas in Sahityadarpana and it deals with the exhibition of
energy and enthusiasm of (with persons) of higher rank.

The definition of Vira Rasa as-
“Ireucpferdiz scarszentisad:|
ASGGS A SAAUITRI AHSTE:|
SMcTFdeAHIAR fASIAcIIGI AL
S (s (eu I Fefe Vel 51 BTg BT EA LU (o B (VU
SIo[IIAI(] 11 3Y: ASRITCAUUIGE: |
IRV efel-afer-orod-atfel-adb-Aerar|
A d glol-eot-Y g Sl a Asfodaaqat FA I’
“The ‘Vira,” which belongs to the noblest men. It is stated by the mythologists
to be yellow-coloured and to have great Indra as its presiding deity. But its
‘essential excitants’ are held to be persons that are to be conquered etc. But its
‘ensuants’ be the seeking for allies, etc. The Vyabhicarins are: firmness,
resolution, pride, reminiscences, reasoning and horripilation.”>
Visvanatha further states that Vira Rasa is of four kinds; these are:
Danavira (the heroic of liberty), Dharmavira (the heroic of duty), Yuddhavira
(the heroic of war) and Dayavira (the heroic of benevolence). Among those,

the great Danavira is for example Parsurama, whose Dana is spoken of as

follows:

“CAIBL: AFAIAGHISATBHoIRITSIGToater: "1
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‘His Dana extended to the giving away, without any affection of the earth
girdly by the seven seas.”>*Another great Dharmavira-for example Yudhisthira,
who speaks as -
“IUs d B SEY HRAMCRIAIA 3l
I ClIh AARIA AGARI AG T |1

‘My kingdom, wealth, body and those who are my wife, brothers, children, and
whatever in this world | am possessed of all this is ever ready to be sacrificed
to my duty. >

Yuddhavira. For example the illustrious Ramachandra, whose ambassador,

Angada, the son of Bali, thus speaks as-

“31 TS D2aR! GRIATL SIoTcDSIl, JeH: IR AT
DI A A AleIfA9IeT: TR ol offeliy fobhaq oy
old Aq JRGUUIBIORAT BooRSI ugfdcT:

Wil ol AfBRI 4 elofsAldotIdot DIl
And fourth is Dayavira, for example Jimutavahana, who outshining

Prometheus. Thus addresses a hungry vulture which has stopped eating him.

{9RERA: RIocd vq ID-

O DN\ > Ty

HellU S8 HAA ARIART
qfel of uonfar darft drdeq
fb s1g1uITd fa>el srscaor ™

In case of these also, the appropriate conditions etc. may be inferred by the

reader for himself, as in the previous examples, where they are stated with

sufficient fullness.
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Bhayanaka Rasa (The Terrible Sentiment):
Bhayanaka Rasa or the terrible sentiment is formed of the Sthayibhava
of Bhaya or fear.
Visvanatha defines Bhayanaka Rasa as-
“§IRTIOICD] STRITLITRISIIG: BICTIIGA: |
Hiollaupfer: Pl aazamafdome:||
arAIGuerd sfifereacsiiciador
AT ARARIRAIR $dGE UG Yot ||
3[o1Ial > AqU-3IG AU
UCRIZAGAABADFIISD-USTVIGRE |
SIO[RIAPRIABIIRISCIIOIG oI
ISDIUTHR TS COATEN SIBrartyor:”||>°
‘The Bhayanaka Rasa’s presiding deity is Samaya (time). It belongs to women
and men persons. Bhayanaka is regarded under a mystical aspect by the learned
as being black-coloured. In this case that is regarded as the ‘essential excitants’
by which the fear produced. Again, let the ‘enhancers’ be its fierce gestures.
The ‘enchants,” in this case are changes of colour and speaking with a
stammering tone, fainting, perspiration, horrification, trembling, looking in
every direction etc. Vyabhicarins are: aversion, agitation, bewilderment, terror,
debility, prostration, doubt, epilepsy, confusion, death ete.”®
Example:
‘The eunuchs fled, having abandoned shame, because of their not being

reckoned among men; the dwarf, in terror, ensconces himself within the loose

and wide trousers of the chamberlain; the mountaineers, the guardians of the
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bounds, acted in a style accordant with their name; while the hump-back,
fearing that they may be seen by the monkey who has occasioned all this alarm,

cowering down, slink quietly off. ®!
Vibhatsa Rasa (The Odious Sentiment):

According to Visvanatha, the Vibhatsa Rasa consists of the durable
psychological state of Jugupsa or disgust. He describes about the Bibhatsa

Rasa as-
“SIPCRAR AR ie1: Dead 3R
oilcTaull ABIDICIGAARIIGIET: |
forsdldelRIaciclonRIDIdoIIGRT: |
SIOIHIAR T HARAI FIRITIII0L:|
AlE! WA IRPI cIfere Fvmer:”|%
‘Bibhatsa Rasa is alleged by the mythologists to be blue-coloured and
Mahakala as its presiding deity. Stinking flesh and fibre and fat, are regarded
as its ‘substantial excitant’. In the same, the presence of worms etc. is instanced

as the ‘enhancers.’ Spitting, averting of the face, closing of the eyes, etc., are

regarded as ‘ensuants’ in this care; and in like manner. Vyabhicarins are

bewilderment, epilepsy, agitation, sickness, death, etc.”®®

Example as-
SRR PIT UL GRITOIIBRIIR HIAT-
IR wayteiuvsTeEaai¥ cTsieyardcdifor Soear
3IIcT: TR obT: UdbfedGlel: UIRSDDISDI-

GTDIAGRERIF FeAYcoIddil cooaeIAfTII™
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‘Having first torn and stripped off the skin, then having devoured the swollen
an violently stinking lumps of flesh that were ready to be got from such parts of
the mass as the shoulders, buttocks and back, casting his eyes within the
skeleton and with his teeth displayed, the beggarly ghost is eating at his ease,
from the skeleton placed in his lap, what flesh remains upon the bones or is to
be found at the joints.”®
Adbhiita Rasa (The Marvellous Sentiment):

Adbhiita Rasa in Sahityadarpana is about the sentiment of surprise.
The Sthayibhava of the Adbhuta Rasa is Vismaya or astonishment.

Visvanatha defines Adbhuta Rasa as-

“3lgel fazerrzenfiemmal sioedddc:|
Uirrauit a3 cllolfcBacsdo] ]
S[UIIoll (1< BT S1dgEiuol Yot:|

IAFI: FACI o AABUSIGGITAZAIAL |

AeIIoI[ADINEI 3lofdldl: Uhiftidr:|

E o . FO < f§ ﬁ :,,"66
‘Adbhiita Rasa’s presiding deity is Gandharva. It is alleged by the mythologists
to be gold-coloured. Its ‘ess—ex’ is held to be any supernatural thing. Then
again let the greatness of the qualities of that supernatural thing is the

‘enhancers’ of the Rasa. Stupefaction, perspiration, horrification, stammering

speech, agitation and so too wide opening of the eyes, and the like, are said to

be its ‘ensuants.” Vyabhicarins are: debate, flurry, confusion, joy, etc.”®

Example as-
“GISUSIRAIdogIRAEIo[US [aHSolleld-
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SCSPRETORRAAICTARAUFAdoIS US|

SITU I A UIcAYCRIcIGaaIUsIc:-
gRIfeufiSAalissr weeTel sirenft frzmier’®

‘The sound of the clang raised by the breaking of the bow-staff of the moon-
crested Siva, which (Bow) had got into his (Rama’s) arms, as a drum for
proclaiming the boy-play of my elder brother-reverberating with its force
condensed in the belly of the receptacle of Brahma’s egg pour universe, the
halves of which, violently shaken, have collapsed as a box so that the sound
cannot get out, -ha!-how!-does it not even yet subside?.”®

Santa Rasa (The Quietistics Sentiment):

Visvanatha describes Santa Rasa. According to him, it is interesting
only in the Kavyas (Poetries) but not Nataka (Dramas). It has earlier been
stated that Sansa Rasa cannot be expressed by representation on stage. Sama is
a state of the mind beyond Sukha, Duhikha, Chinta, Raga and Dvesa. Its
Prakarana (essence-Rasa) defies all those descriptions.

Visvanatha defines Santa Rasa as-

““Qllod: TR ITTAUDLCIoT:|
P6G0GACGICORI: HlIRRIVIGAT: |1
3ifoIrIcariS oA for: 3Rl ¢ Wl
WRACHIAFY Al ARICTFIGITRIA|
quRIEpIsgrIdteeIdsIIcR: |
A PUAS IR AN U0 AT |
AABARIAIOHIAR I JoAfraror:|
Rricaizsruminsicee: |
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‘The Santa is esteemed the mood of the very best of men. Its beauty is fair as
Jessamine and as the moon, and the adorable Narayana is its presiding deity.
Its ‘essential excitant’ is the emptiness or else it is the form of the Supreme
sprit, i.e. God the only entity in the opinion of the quietist. Its ‘enhancers’
consists of holy hermitage, sacred places, places of pilgrimage, pleasant groves
and the like, the society of great men, etc. And let its ‘ensuants’ be
horipollation, etc., and in like manner let its ‘Vyabhicarins’ be self-
571

disparagement, joy, remembrance, resolve, kindness towards all being, etc.

Example as-

“IeATGAYUAICALI AR DoAICTARATETSL:
IGIRL T ADIID d AR e8I ollond:|
forctsfipafdeg e usc PIGRIANR 3-

for: 915 e Dot wydiitial fdcfooratar™

“When will the crow fearlessly carry away the food placed as alms in my joined
hands, as | move along the high way, wearing rags of a worm-out patched
garment, looked at by the citizens in the road with fear, with curiosity, and with
pity, sleeping in the unfeigned bliss of relishing the nectar of spirituality.””®
The fullness of this Rasa (Santa) is seen in the Mahabhdarata. In the
heroic-in-mercy and the like, such, for example, as Jimuta Vahana, find an
extinction of egotism, inasmuch as in the middle of the drama Nagananda,
whereof he is the hero, his love for Malayavatr and, in the end, his acquiring
the sole monarchy of the Vidyadharas are observed. The Santa, however,

consisting only in the extinction of egotism in every way, is not to be included
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therein. Hence, in the Nagananda the Santa’s being the principal Rasa is
confuted.

But, someone may ask:
o1 *IG: 3 of I of fIoell, of gWRIEIl of a wpIferfTsll
331: A 9llocT: DI Hollog: Aody HIAY AAUAIE|” ™
After that, Visvanatha states the incongruity among the Rasas:

The first is opposed to Karura, Bibhatsa, Raudra, Vira and Bhayanaka;
the Hasya is opposed to Bhaya and Kurara. The Karuga is inconsistent with
Hasya and Srigara; the Raudra, with the Hasya, the Sriigara and the Bhaya;
the Vira with the Bhaya and the Santa; the Bhaya with the Syrigara, the Vira,
the Raiidra, the Hasya and the Santa; the Santa, with the Vira, the S‘rﬂgdra, the
Raiidra, the Hasya and the Bhaya; and the Disgustful is incongruous with the
S’rﬂgdra.

Visvanatha said that-
AR ASTHIRAL AT UQIHIGI|
Afoer: ordeter Afel Aodizit Iollq AT

‘Rasa and incomplete Rasa, their ‘semblances,” the ‘quelling’” and the
excitement of a Rasa and the ‘conjunction’ and ‘commixture’ of Rasas-even all
these may be considered as Rasas from their being tasted. ’°
Visvandtha says-
SIIART MGG AfceIfrerRil: I

A Ollfoddcer: Afoer: ordeial e’
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‘By the ‘quelling’ the ‘excitement’, the ‘conjunction’ and the ‘commixture’ of
sentiments are meant, respectively the cessation, the coming forth, the co-
existence and the confusion of Rasas. ™®

The author of the Sahityadarpana accordingly aims, as he himself, to
say again the ‘Rasa theory’ in more concise and systematic form. He not only
professes great reputation for the rules of Bharata, but actually cleaves for the
most part to the terminology and definitions attributed to the admired sage.
Visvanatha has fairly different classifications of Rasa and deals in the Drisya
Kavya and Kavya also. The excellence of Visvanatha’s presentation and its
suitable form gave the Sahityadarpana an importance that it has retained to the

present day.
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