CHAPTER-I

Introduction

The term ‘Poetics’ stands for that category of treaties which is written
on literary criticism in a special language. Poetics, which is also known as
‘Alamkarasastra’ in Sanskrit, occupies a very significant position in Sanskrit
literature. Poetics (Alamkarasastra) has been cultured in India from a very
early date as a science. Alarmkarasastra is the name of the treatise which is
written on literary criticism. Ancient authors used to say that Alamkara was the
judgement of poetry and the law book of the poetic world. Poetics which is also
known as- ‘Kavyasastra’, ‘Alamkarasastra’, and ‘Sahityasastra.’ It is a part of
Philosophy because the majority of the writers on it have been influenced while
writing their theories by Philosophical, Psychological and Ethical ideas.
Further, it is called the science of art, because it deals with the technique of art.
Among its various names it is popularly known as ‘Alamkarasastra’ in
Sanskrit. Accordingly the writer of an ‘Alamkarasastra’ or the person who
profoundly deals with the subjects of poetics is called Alamkara. The view of
Jayadeva in this regard is very clear. He accepted the existence of Alarikara in
Kavya as heat in the fine. He said that, Alamkara was like ‘Hara’ or

‘Necklace’. Kavya is constituted with Rasa and Alamkara tc1adRAL e 3cidR:’
is of the first category, second is *3icidId 3folofliel 3icidR: > and “3icidRotslfer
3teipR:’ IS the proper derivation of the etymological meaning. In this context

the word ‘Alamkara’ is accepted in the broader sense. Hence Alamkara does

not only refer to the Kavyalamkara or the figures of speech, but it also refers to



the various beautifying and elevating elements of poetry along with other allied
matters, e.g. Guna, Riti, Auchitya, Dhvani, Rasa and so on. Thus
‘Alamkarasastra’ incorporates all the various topics related to poetry in its

body and soul.

The word ‘Kavya’ has a much broader connotation than the English
word ‘Poetry’. In English the term ‘Literature’ is often used to mean technical
literature also and the term ‘Poetry’ is used in a much restricted sense to mean
only literary composition in verse. Hence, the ‘Kavya’ or ‘Poetry’ used here
more conveniently to cover all the varieties of the type of fine art based on

words and meaning.

The origin of ‘Alamkarasastra’ takes us back to the age of Rgveda we
get reference of Alamkaras in Nirukta of Yaska, Astadhyayr of Papini and
Natyasastra of Bharata. But Bharata is practically the first known writer on
the subject. He is extremely simple in his statement. All writers and schools of
thoughts have been inspired by him. According to him-

“of f& 231eq dfget uaddr!

“There can be no poetry without Rasa.’
Poetry (Kavya) happens to be the basic point of discussion of the various

Alamkarasastras. Kavya is an ancient term which can be derived as
‘Kaverdam’ or ‘Kavina Krtam’ which means —that which belongs to poet. The
two terms i.e., ‘Kavya’ and ‘Kavi’ are also frequently found in the Vedic

literature; as- “Ff6G90I AL[9IGIDIRI|

And “Uca1fd fdgdrel of [dgroy ™



Besides implying some other senses, the term ‘Kavya’ also stands for Rk,

Yajuk and Sama (called Traysi).

There are fourteen sorts of Vidya (knowledge), which are ascribed by
various Indian scriptures. The Purapa records as-
“3rSolfol AGIAARI HIATRAT SARI-fadr:|
URIVTI eiorA: d foen &xar agaernl™
“The six Vedangas, four Vedas, Mimamsa, Nyaya, Purana, Dharmasastra, etc.
In addition to these fourteen, Rajasekhara assigns ‘Kavya’ as the fifteen

branch of knowledge, as-

“IIDcIfdenTeIolbRId0l UsGl bIcel fdenzeorsfifer erRmai=r: |

On the other hand, the word ‘Sahitya’ comes into existence comparatively
in a later period of time. ‘Sahitya’ can be derived as ‘Sahityasya Bhava’ or the

state of being together. At first Bhamaha'’s definition Kavya or poetry as-«
“gegrell oIfgdl wro™

‘Sabda (the word) and Artha (the sense), is called ‘Kavya’.

Similarly, Kuntaka also uses the word ‘Sahita’ in his definition of ‘Kavya’. He
also describes the term ‘Sahitya’ in this context, he says:
“JIfgcadtor: onsmroniciol ufcr wrorl|
3ogolifeIi¥aea Hollaliunzatderer: 1’

That means, Sahitya (literature) is that appropriate charming state which
contributes towards the beauty of word and sense. Thus, Sahitya can be

regarded as a well-matched combination of Sabda and Artha.



Again Rajasekhara assigns ‘Sahitya’ to be the fifth Vidya. According to him-
“oradtt nfgcafdendifcr aremadter:
These Vidyas are: Anviksiki, Trayt, Varta and Dandaniti.

Later on, some poets used the word ‘Sahitya’ in the sense of ‘Kavya’.
Rajanaka Ruyyaka (11" cen. A.D.) and Visvanatha (14" cen. A.D.), are seen to
have named their works on poetics as ‘Sahitya-mimamsa’ and ‘Sahitya-

darpana’ respectively.

‘Kavya’ can be divided into two types’ viz. ‘Drsya’ and ‘Sravya’. Of
these, Drsya is that where one can relish the Rasa (sentiment) by both listening
and watching, while, in ‘Sravya-kavya’, Rasa can be relished by listening only.
Apart from these, Kavya is also classified in other ways by different

rhetoricians.

After that Bhamaha, Kavya can be divided into two categories viz.,
‘Gadya’ (Prose) and ‘Padya’ (Poem). Again, he divides Kavya into three types,
namely,- ‘SamsSkrta’, ‘Prakrta’, and ‘Apbharamsa’. Further, some later
theorists also recognize ‘Champii-kavya’, which is said to be the mixture of
‘Gadya’ and ‘Padya’. Again, basing on the quality of Kavya,
Aanandavardhana and Masmara divides Kavya into three classes, called
‘Dhvani-kavya’ (suggested poetry), ‘Gunibhitavyanga-kavya’ (poetry having
subordinated suggestion) and ‘Citra-kavya’ (portrait-poetry). But Visvanatha
does not accept Citra-kavya and he recognizes only two of them viz. Dhvani-

kavya and Gunibhitavyanga-kavya.



All these types of Kavya and their allied topics are the subject-matters of
‘Poetics’ or ‘Kavya-sastra’ or ‘Alamkara-sastra’. The different subjects of
poetics help the poetic regards and also in bringing of proficiency in their
writings. Rajasekhara in his ‘Kavyamimamsa’ describes ‘Kavya-purusa’ (the
personification of poetry) as born of goddess ‘Sarasvati’ and as having
instructed seventeen pupils born by his wish to indulge in the various aspects of
poetics. In the history of Sanskrit literature, various eminent writers deal with

different issues of poetics and prove their erudite thereby.

The various subjects of poetics have been attracting (asserting) the
attention of the Indian writers since a very earlier age. The history of Sanskrit
poetics takes into its account the development of literary criticism from the
wondering theories of poetics as seen in the Rgveda and in the formal treatises
like Dasaripaka, Sahityadarpana, Rasatarangini, Rasagasgadhara and so on.
In Sanskrit poetics a lot of aspects have been discussed like Dosa (demerit),
Gupa (merit), Riti (style), Natyattvya (dramaturgy), Alamkaras (ornaments),
Rasa (sentiment), etc. During the course of this developing period, various
innovative ideas were put forward from time to time. Some disputes were also
raised with a view to finding out the qualities and criteria of good poetry and

the nature of poetic blemishes.

Numerous works on literary criticism are available in India from Bharata
to Jagannatha and others in Sanskrit poetics which are not found in any other
language in the world. Starting from Bharata who flourished in about the

second century B.C. up to the 18" century A.D., and some of the scholars like



Bhamaha, Dandin, Vamana, Udbhata, Ridrata, Abhinavagupta, Rajasekhara,
Anandavardhana, Mammara, Bhoja, Dhanafijaya, Visvanatha, Bhanudatta,
Jagannatha have created ‘Alamkarasastra’ of different volumes in their

respective ages.

Later on, scholars like Dr. Jacobi, Mm. Dr. P.V. Kane, Dr. S.K. De, Dr.
Raghavan and many others have brought out their researches on various
aspects of the works of those Alarkarikas. Of late, Dr. Priyadarshi Patnaik, Dr.
Bechan Jha and Dr. P.C. Lahiri have carried out their researches on
‘Rasa’(Rasa in Aesthetics), ‘Dosa’(Concept of Poetic Blemishes in Sanskrit
Poetics) and ‘Riti’ and ‘Guna’ (Concept of Riti and Gupa in Sanskrit Poetics)

respectively.

Sahitya Akademy, Delhi has recently published a book on the life and
works of Visvanatha Kaviraja, under its ‘makers of Indian Literature’ series,
2011 by Ananta Charan Sukla. The book attempts to offer a comprehensive
account of his ideas of poetry; it presents the historical data in its theoretical
perspectives, surveys the development of Sanskrit poetics from the earlier
times till his entry and discusses the different topics his work. The book has
two long chapters with an elaborate introduction to the life and works of
Visvanatha providing all historical data. While the first chapter deals with
Sanskrit poetics in the making, the second chapter discusses Visvanatha's

theory of poetry explaining the intricate structure of his poetics.

There are a good number of scholars, who have done their works based on

Rasa (sentiment); especially on Sanskrit poetics i.e. literature. Such as:



Dr. Hari Ram Mishra- ‘The Theory of Rasa in Sanskrit Drama with A
comparative study of general dramatic literature’, Bhopal, Sagar (M.P).1964;
Dr. V. Raghavan- The Number of Rasa, Madras.1967; Dr. Pushpendra Kumar-
Treatment of Pathos in Sanskrit Dramas, Delhi.1981; Tarak Nath Bali- ‘Rasa
Siddhanta ki Darsanik Aur Naitik Vyakhya’. Agra.1987; Kavyarasa Chintan
Aur Aswad, Varanasi.1990; Rasa Siddhanta-Dr. Nagendra, New Delhi.1995;
Bhakti in the Vaisnava Rasa- sastra, New Delhi.1996; Dr. Priyadarshi Patnaik-
‘Rasa in Aesthetics an Application of Rasa Theory to modern Western
literature. In the published year, New Delhi.1997; Ramaranjan Mukharjee’s
‘Rasa Samiskha’, Kolkata.2001; Abhinavagupta’s Rasabhasya, Kolkata.2007;
Rasagana sudha-Venkatesh Burli, New Delhi.2008; Susan L. Schwartz- ‘Rasa
Performing the Divine in India’, New Delhi.2008; S. C. Pande- The Concept of
Rasa with Special Reference to Abhinavagupta, IIAS, Simla.2009; Dr.
Khudiram Das- Vaisnava-Rasa-Prakasa, Kolkata.2009; Rasa Siddhanta Aur
Saundarya sastra-Nirmala Jain; Vidyanivsh Mishra And Satyadeva Misra-

Rasakhyan Rachanavalr.-New Delhi.

Some articles- Princy Sunil- Rasa in Sanskrit Drama- The Indian Review
of World Literature in English, Vol.1, No.1-Jan, 2005. Dr. C.S. Srinivas-
Significance of Rasa and Abhizaya Techniques in Bharata’s Natyasastra,
IOSR Journal of Humanities and Social Science (IOSR-JHSS), Vol.19, Issue 5,

Ver. IV. PP 25-29.2014.

Recently two Ph.D. research works have been completed from Assam

University. The first one is “Mammasa and Visvanatha: A comparative Study



with special reference to Dosa and Guza” by Dr. Kamal Lochan Atreya. The
chapters of this thesis are -Introduction, Dosas and Guras in Sanskrit poetics,
contribution of Mammara to Dosa and Gugpa, contribution of Visvanatha to
Dosa and Gura, Dosa and Gura of Mammara and Visvanatha: A comparative

analysis and major findings and concluding observations.

Second one is “Alamkaras in Sanskrit poetics with special reference to
Visvanatha” by Dr. Gopinatha Das. The chapters of this thesis are-
Introduction, researcher goes to the brief discussed about genesis of Sanskrit
Alamkaras, Alamkaras in Sanskrit poetics (from Bharata to Jagannatha,
contribution of Visvanatha to Sanskrit poetics, Alamkaras of Visvanatha:

analysis and interpretation and major findings and concluding observations.

It appears that good number of studies have been carried out on poetics
specially Dhanafijaya to Visvanatha more especially on Rasa. But hardly any
study has been taken up to look into the matter in a comparative manner.
Which persuaded the researcher to raise the following issue such as what are
the contributions made by Dhanafjaya and Visvanatha in the field of poetics?
What are their views with respect to Rasa? How it has influence in the works
of later Indian literature? To find out the answer of these issues present study
entitled, “Dhanafjaya and Visvanatha: a comparative study with special

reference to Rasa” has been carried out with the following objectives:

(i) To inquire into the contributions of a Dhanafijaya and Visvanatha to

Sanskrit poetics.



(if) To know about the position of Rasa in Sanskrit poetics and its importance

herein, and

(iii) To bring forth a comparative and critical discourses on Dhanafjaya and

Visvanatha’s ideas on Rasa.

The present study will be carried out by adopting normative, comparative

and critical approaches.

The present research has been carried out on the basis of both primary and
secondary sources. He has collect materials for the present study from text
books like Bharata’s ‘Natyasastra’, Dhanaijaya’s ‘Dasariupaka’, Mammata'’s
‘Kavyaprakasa’, Visvanatha'’s ‘Sahityadarpana’ etc., some of the research
works of earlier researcher like Dr. Priyadarshi Patnaik’s “Rasa in Aesthetics”,
Susan L. Schwartz’s “Rasa- Performing the Divine in India”, some of the
reference books such as- S.K. De’s “History of Sanskrit Poetics” and “Some
problems of Sanskrit Poetics”, Ramaranjan Mukharjee’s “Literary Criticism in
Ancient India” and also “Glimpses of Ancient Indian Poetics: From Bharata to
Visvanatha” edited by Sudharakara Pandey and V.N. Jha, “Adhunik Sanskrit
Kavyasastra” by Dr. Ananda Kumar Srivastav, “Outlines of Sanskrit Poetics”
by G. Vijayvardhana”, etc., research journals and magazine articles and from

other related literatures.

The present thesis is divided into seven chapters. In the first chapter

which is named as ‘Introduction’.

The second chapter, which is titled as ‘Sanskrit Poetics and Rasa.” This

chapter also deals with a brief history of Sanskrit poetics (from Bharata to



Visvanatha), different schools of Sanskrit poetics, place, meaning, importance
etc. of Rasa in Sanskrit poetics, classifications of Rasa, study conducted on

Rasa and purpose of the study.

The third chapter consists of two issues viz. ‘Contribution of
Dhanafjaya to Sanskrit Poetics and Contribution of Visvanatha to

Sanskrit Poetics’ which are based on literary survey.

The fourth chapter of the present work is named as ‘Rasa after
Dhanafijaya’. In this chapter, there are discussion about the definition of Rasa,
Vibhava, Anubhava, Vyabhicari or Saficari bhava, Nayaka, Nayika, etc. and
definition, classifications of Rasa i.e., S_mgdra, Hasya, Vira, Karuga etc. with

examples of these Rasa respectively.

The fifth chapter i.e. ‘Rasa after Visvanatha’. This chapter describes the
meaning of Rasa, Vibhava, Anubhava, Vyabhicari bhava, definition of Nayaka-
Nayika and its divisions and subdivisions; number of Rasa i.e., Smgdra,

Hasya, Vira etc. and with its proper examples.

The sixth chapter of the present thesis is titled as ‘Rasa after
Dhanafjaya and Visvanatha: a Comparative analysis.” This chapter contains
a comparative and critical discussion on concept of Kavya and Natya Rasa in
particular. Beside this, the views of some earlier rhetoricians on Rasa and some
other topics are also examined and compared with the views of Dhanafijaya

and Visvanatha.
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At last, the seventh chapter of the present work named as ‘Major
Findings and Concluding Observations’, which sums up the major outcomes

of the whole literary study.

It should also be mentioned here that the researcher relies on the
‘Dasariipaka of Dhanafijaya’, ed. by George C.O. Hass and ‘The
Sahityadarpana or Mirror of Composition of Visvanatha’, ed. by J.R.
Ballantyne and Pramada Dasa Mitra for English translations of some of the

Sanskrit verses while writing this thesis.
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