CHAPTER-IV

Socio-Political Condition as Reflected in the

Venisamhara

Social behaviour evolves and grows from age to age. Literature
reckons with all those developments silently. Every literary piece is a
precious document which sheds light on social — political and cultural life of
the contemporary society apart from its primary objective to give its readers
an aesthetic charm. Even the thematic or historical plots tend to be sources
of picturesque clues of the socio-political culture of the time of their
composition. The Venisamhara of Bhattanarayana is also not an exception.
Deliberately or otherwise Bhattanarayana depicts the kind of social

behaviour which is evidently vogue.

The significant points of social behaviour and prevailing cultural
aspects may be categorically classified into ten different headings. These
are— 1) Vispu cult 2) Greeting to elderly people, 3) Believeing in the effects
of dreams and omens, 4) Caste—system, 5) Ritualistic culture, 6) Dressing, 7)
Infrustructure, 8) Rites associated to death, 9) Suicidal deaths 10) Family

bond and compatibility.
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Visnu cult —

The drama emerges to be a glaring example of glorification of Bhakti,
specially devotion to Visnu or Krsna. Krspa is a constituent character of the
drama and none the less considered as the supreme divinity. More over the
cult of devotion exhibited in the drama reminds one to Srimadbhagavadgita,
where the Lord asks Arjuna to be a mere nominal cause of the death of
valourous warriors of Kaurava side.! In the very first act of the drama,
Bhimasena expresses extreme dissatisfaction over the heinous act of
derogating Lord Krsna by Kauravas. According to him the very act of
playing with the dignity of the Lord will eventually be the reason of their
vanishment and the wreath of Pandavas will merely be the nominal reason.?
Following Bhimasena, Sahadeva also wonders about the stupidity of
Duryodhana for being ignorant about the holy spirit of his Lordship Sr7

Krsna.?

The sixth act of the drama also exhibits similar kind of devotion to
Krsna or Visru. Yudhisthira, whose coronation is about to take place after

the great war of Kuruksetra simply eulogies the Lord. Yudhiszhira feels that

L Cf. mayaivaite nihatdh pitrvameva nimittamdtram bhava savyasacin — Smbhg — 11" ch,sl-33

2 cf-ah duratmankurukulapamsana evamatikrantamaryade tvayi nimittamatrena pandavakrodhena
bhavitavyasi. V.S by M.R.Kale,1%t Act ,p-23
3 cfkimasau duratma suyodhano vasudevamapi bhagavantari svena ripena na janati. Ibid.
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there is nothing material or otherwise, that the Lotus— eyed Lord does not
grant when pleased.* In the same context, Yudhiszhira says that all sorts of
blemishes and sorrows vanish at the very sight of the hardly perceivable
Lord.> Moreover, Yudhisthira considers that it is only the grace of Lord
Krsna that helped the five Pandava brothers. Survive after the great
destructive war of Kuruksetra, where all the enemies have been vanquished.®
It is evident from Yudhiszhira’s expression that bhakti to Lord Visnu is
greatly valued and the contemporary people have the belief that by the
blessings of the Lord people in general live happily without being affected
by diseases and the state machinery behaves properly appreciating the merits

of scholars and knowledgable persons.’

Greeting to elderly people:

It is evident from the second and the fifth Act of the drama that during

the period it was customary to greet the elderly persons of the family in the

4 cf.evar pundarikaksa na kincinna dadati bhagavanprasanna#| V.S ,by M.R.Kale , ch-vi, p-168

5> cf krtagurumahadadiksobhasarizbhitamirtiz: gurinamudayanasasthanahetusi: prajanam|
ajamamaramacintys: cintayitvapi na tvam bhavati jagati dukhz ki punardeva drsva..V.S ,by M.R.Kale,ch-
vi,sl-43 p-167

6.cf krodhandhaik sakalasi hatar ripukulas: paficaksataste vayari

paricalya mama durnayopajanitastirno nikararpavah|

tvari devah purusottamal sukytinasi mamahato bhasase

ki namanyadatal param bhagavato yace prasannadahar || V.S,by M.R.Kale, ch-vi, sl-45, p-168

7 cf.akypanamarukusrantasi jivyajjanak purusayusas: bhavatu bhagavanbhaktirdvaittas: ving
purusottame|

dayitabhuvano vidvadbandhurgugesu visesavitsatatasukytz bhayadbhapahk prasadhitamandalak|| V.S by
M.R.Kale,sl-46, ch-vi, p-169
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early hours of the day. Duryodhana finds it unusual on the part of his wife
Bhanumati to step out of the room without proper morning greeting.® Parents
in law used to receive salutations from their daughters-in-law early in the
morning.® Despite being afflicted by conflicts among blood relations,
etiquacy seems to be maintained. In the very first Act Draupadi’s maid
speaks about her mistresses offering salutations to Gandhari along with

Subhadra and all.1°

The etiquette, shown by Draupadi t0 Duryodhana’s parents is
appreciated by Bhimasena in the following words — yuktametat. vandyah
khalu guravas.!' In a similar context in the fifth Act also Bhimasena
remarks— midha anullanghaniyas sadacarah. na yuktamanabhivadya gurun

gantum.*?

Dreams and Omens:

Superstition is evidently vogue social behaviour. After the dream
episode Bhanumati becomes so apprehensive that she goes out with her

maids in quest of pacification of bad effects of the dream. Her maid finds

8 cf.vinayandhara adya khalu bhanumati yathaptirvarh mamanamantrya vasabhavanatpratareva niskranteti
vyaksiptarh me manah | tadadesasya tamuddesarh yatrastha bhanumat. V.S, by M.R.Kale ,2" Act ,p-32

% cf.vihangike api $vasrijanapadavandanarh krtva pratinivrtta bhanumati. V.S,M.R.Kale, 2" Act, p-29

10 cf.adya khalu devi ambasahita subhadrapramukhena sapatnivargena parivrta aryaya gandharyah
padavandanam karturh gatasit. V.S ,M.R.Kale, 1% Act, p-19

11 cf.ibid.

12 ¢f V.S, M.R.Kale ,5" Act ,p-123
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everything inauspicious in seeing a mongoose and the killing of hundred
serpents by the same.'® Even the very rational Duryodhana also becomes
perturbed momentarily apprehending about the ill — effects of the dream.*
Soon after hearing secretly the dream episode of
Bhanumatt, Duryodhana realizes throbbing in his left eye. Throbbing of left
eye of a man is believed to have evil omen even at the present era and the
same was vogue at the time of composition of the drama. In the third Act
again Asvatthama realizes throbbing of left eye. Eventually Asvatthama has
to confront the news of the death of his father. However, the fact of the
matter is that even confident and manly warriors like Duryodhana and
Asvatthama have passed through perturbed feelings after realizing eye
throbbing apprehending evil omen.® With the change of the side of the
throbbing organ the evil omen turns to a good omen and gives a happy
feeling to the person who realizes it , e.g., in the sixth Act of the drama

Yudhiszhira feels a kind of throbbing in his right eye and feels very happy

13 cf.na khalu dariisfrno nakulasya va darsanamahisatavadhasi: ca svapne prasarisanti vicaksanah| V.S,
M.R.Kale, 2" Act ,p-39

14 ¢f.nakulena pannagasatavadha/ standriisukapaharanar: ca niyatamarisrodarkar tarkayami. - ibid.

15 ¢f.(vamaksispandanari: siicayitva) ah mamapi nama duryodhanasyanimittani hydayaksobhamavedayanti.
V.S, M.R.Kale,2" Act p-40

Cf.(parikramya . vamaksispandanam sizcayitva) ah katham mamapi namasvatthamnas
samaramahotsavapramodanirbharasya tatavikramadarsanalalasasya animittani
samaragamanavighnamutpadayanti. V.S, M.R.Kale, 3 Act, p-59
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and starts believing that Bhimasena must be alive.’® The drama reminds us
of an era in which much of astronomical and astrological developments took
place. It speaks of an era in which people have the strong believe that
movements of the heavenly bodies exercise influence over the lives of
human beings. This is evident in an expression of Duryodhana in the second
Act of the drama.l” However, it is also evident that a school of thinkers has
sprung up that time. The thinkers seem to be too rational to be superstitious.
This school thinks that there is no truth in the suggestive characters on the
movements of heavenly bodies, dreams and omen. Even if some omens

eventually result accordingly that fruit must be considered fortuitous.8

Caste system:

Strong prevalence of caste — system is observed in the Venisamhara.
Brahmanas seem to enjoy great honour. Carvaka who appears before
Yudhisthira in the guise of a Brahmana enjoys warm reception and worship
like hospitality. In the third act of the drama Rudhirapriya cautious his wife

not to drink the blood of Brahmanas.*® Every Indian abstains from harming

16 cf.(daksinaksispandanam siicayitva) pasicali nimittani me kathayanti sari:bhavayisyasi vykodaramiti. V.S
,M.R.Kale ,6" Act ,p-158

17" cf.grahanam caritar svapno ‘nimittanyupayacitari.

phalanti kakataliyari tevyah prajia na bibhyati.. V.S ,M.R.Kale, sl-14, 2" Act ,p-40

18 cf. ibid.

19 cf.(sabhayarir) vasagandhe brahmanasonitasi: khalvetadgalar: dahaddahatpravisati. V.S, M.R.Kale, 3"
Act ,p-58
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a Brahmana. Physically assaulting a Brahmana to his death is the worst ever
sin that one can commit. In a context of avertion of evil omen of dream it is
said that everything is pacified through offering oblation to the fire got and
blessings of Brahmanas.?® The prevailing difference of superiority or
inferiority of one’s birth or caste difference and of course taking pride of
one’s superior birth are very well exhibited in Asvatthamas emotion driven
comments which go like this— jato’ham stutivamsakirtanavidarm Kim
sarathinam kule.?! Again there seems to be instances of success stories from
people of lower strata. There seems to be examples, where people of lower
birth take pride of their success which have been acknowledged. The same is
evident from the statement— daivayattam, kule janma madayattam tu
paurusam.?> The above stated arguments show that there is caste difference
but extreme rigidity does not seem to be prevalent. Carvaka, in Brahmana'’s
guise does not seem to have objection to take water from the chamberlain of

Yudhisthira, who is a Ksatriya.?3

20 cf. bhagavatam brahmananamapyasisa ahutihutena prajvalitena bhagavata huta@sanena ca nasyatu. V.S
,M.R.Kale, 2" Act p-38

2L cf. V.S, 3" Act ,sI-35, p-75 ,by-M.R.Kale

22 cf. sI-37 ,ibid

23 cf.jalapradanenasarizbhavayatu mam V.S ,M.R.Kale, 6 Act, p-141

cf. sisirasurabhisalilasampuirno 'yvam bhrrgarah panabhajanar cedam. ibid
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Apart from the Aryan races there seems to be the presence of a
considerable amount of non-aryan people which are mentioned as the race of

raksasas in the drama.

Ritualistic Culture:

The principal prevailing ritualistic culture seems to be that of
performance of sacrifice. Sacrificial ritual seems to enjoy its glory and
grandeur. This is evident from the dialogue between second Pandava
Bhimasena and Draupadi. There Bhimasena compares the warfare to a
sacrifice.?* Beheading animals also seems to be a regular part of sacrificial

ritual. This is evident from the verse —

catvaro vayamrtvijah sa bhagavankarmopadestah harih.
samgramadhvaradikshito narapatiz patnz grhitavrata|

kauravyah pasavah priyaparibhvaklesopasantiz phalasm
rajanyopanimantranaya rasati sphitam yasodundubhip||?®

Besides the sacrificial ritualistic culture, there are occasional

conditional offering of prayers to different deities. While offering prayers

24 cf.bhimasenak-devi kimanyat. yajiiak pravarttate.

draupadi-(savismayaviz) ka esa yajfiah.

bhimasenah-rapayajiiak. V.S.,M.R.Kale, 1% Act p-25

2 cf.sl-25,ibid

cf.aryaputra pariharyatametadnimittas: prasannabrahmagavedanughosserza homena ca. V.S ,M.R.Kale,
2" Act

p-48.



also one notices strong influence of Gita, e.g. offering of flowers to please
the intended deity as noticed in the second act of the drama.?® Muttering the
names of different deities as of now is also greatly value as an act of
religious importance.?” With a view to achieving some desired object certain
vows are also observed. It is observed that the supposed beneficiary is not
always expected to observe the vows. Somebody, On his/her behalf may
observe the austerities of the vows as is evident in the second act of
Venisamhara. It is found there that Bhanumati, the beloved wife of
Duryodhana observes certain rituals, intending victory and safe survival of
Duryodhana after the completion of the great war. Gift to Brahmanas is

also considered as an act of pacification and religious merit.?®

Dressing:

The very title of the drama reminds one about hair — dressing.
Throughout the drama specially from the second Act, it is widely observed

that a married woman pampers herself with various kinds of decorations

2 cf.patrasi puspariz phalar toyas: yo me bhaktya prayaccati

tadahari bhaktyupahytamasnami prayatatmanal . S.M.B.G, ch-ix ,sl-26

hafije taralike upanaya me kusumani aparasamapi devatanar: saparyar: nivartayami.v.S ,M.R.Kale 2" Act
p-41

27 cf.yenavamapi pratisthapayantau dharmaprasariisaya devatasasikirtanena dirvadiparigrahena ca
pariharisyavah. V.S.,M.R.Kale ,2" Act ,p-30

28.cf.taddevatanar: pranamena dvijatijanapratigraherpa cantaryatam. V.S.,M.R.Kale, 2" Act ,p- 39
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specially arranging their hair in ornamental fashions. While the widows
seem to keep their hair loosely on their back. In fact letting the hair loose is
an indication of widowhood.?® Tonsure of widows is something seemed to
be introduced as a custom later. In the second Act itself, in the context of the
dream, a sort of indication about dressing of women is given. Removal of
upper garment of a lady is shown to be an indication of widowhood*® which
signifies a decent kind of dressing on the part of an unmarried girl and a

married woman.

It is interesting to note that no reference of wearing exclusive white

garments by widows is notice.

Infrastructure:

The house — buildings seem to have been built in widespread lands.
Beside the buildings there are open areas in all directions. There is the
reference of one Balodyana, where morning offerings to the sun God are

made at the dawn,®! that indicates that the Balodyana is situated in the front-

2 cf.ayi bhanumati ,yusmakamuktesu kesesu kathamasmakasi: devyah kesah samyamyanta iti. V.S by
M.R.Kale, 1% Act , p-21

%0 cf.nakulena pannagasatabadhal stanarisukapaharapar: ca niyatamariszodarkas: tarkayami. V.S
,M.R.Kale, 2" Act ,p-39

31 cf.ettattuhinakapasisirasamiranodvellitabandhanacyutasefalikaviracitakusumaprakarar
rsadalohitamugdhavadhakapolaparalalodhraprasanavijitasyamalatasaubhagyamsi
unmilitabakulakundakusumasurabhisitalar: prabhatakalaramagiyamagrataste balodyanas. V.S.,M.R.Kale,
2" Act,p -32-33
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yard. Likewise, the specific term Balodyana also paints to different other
Udyanas used for different purposes. The roads seem to be are in good
condition. Sands and pebbles are spread on them.*? Abundant use of gold
seems to be normal affair.3® Sufficient water bodies, natural or man-made
seem to exist. The very reference of practising and acquirement of Salila

Stambhanividya by Duryodhana affirms the same.*

Rites Associated with death:

Cremation is the only mode of funeral rite referred to in the Venisamhara
disposal of dead-bodies.® Repeat references of Cita made in the sixth Act of
the drama also affirms the same.3® As a part of the funeral rite water oblation

is offered to four immediate dead ancestors.®” Woman the wife of the person

32 cf pathisu virapinar: skandhakasaiz sadhimah. V.S.,M.R.Kale, sI-28 ,p-44

3 cf.repurbadhar vidhatte tanurapi mahatiz: netrayoragyatatva-

dutkampo 'Ipo pi pinastanabharitamura/ ksiptaharasi: dunoti. V.S.,M.R.Kale,sl-21,2" Act, p-46

34 cf.bho vira vrkodara janati kila suyodhana# salilastambhanims: vidyar:. V.S.,M.R.Kale,6™ Act, p-134
3% cf kurvantvapta hatanam rapasirasi jana vanhisaddehabhara-

nasranmisram kathamcciddadatu jalamami bandhava bandhavebhyab.

margantam jAatidehanhatanaragahane khanditangrdhrakankai-

rastam bhasvanprayatak saharipubhirayari: sasihriyantan: balani..V.S.,M.R.Kale, 5" Act, sl-36, p-126
3% cf kaficuki- devi pandusnuse uttistha. sasizprati jhariti cittapravesa eva sreyan.
draupadi-(sahasotthaya) kathar: na sambhavayamyadyapi citasamipam.

Yudhiszhirah- kak ko 'tra bhoh. sanisangarng dhanurupanaya. katham na kascitparijanaj. bhavatu.
bahuyuddhenaiva duratmanar: gadam alingya jvalanamabhipatayami.(parikaram badhnati)

kaficuki- devi pandusnuse sanyamyamyantamidanin nayanoparodhino dussasanavakysta mardhajah.
astamita sasprati pratikarasaa. citagsamipameva drutataraz: sarizbhavaya. V.S.,M.R.Kale, 6" Act ,p-162
37 cf.esa tavatsalilanjalirgangeyaya bhismaya gurave. ayar: prapitamahaya santanave. ayamapi
pitamahaya vicitraviryaya. (sasram) tatasyadhunavasarak. ayamapi tatrabhavate sugrhitanamne pitre
pandave. V.S., M.R.Kale, 6" Act, p-156
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who offers oblation takes part in the ritual.® It is interesting to note that
some kind of impurity (mytasauca) is imposed on the family in which a dear
relative dies. When such mrtasaucas occur, people outside the family resist
even drinking of water there. Carvaka’s denial to take water from

Yudhiszhira’s chamberlain affirms the same.®

Suicidal Deaths:

The system of sati, which lebelled a big question mark to India’s
concern for humanitarian values in medieval and British ruled era, does not
seem to be a regular practice in Bhattanarayana’s time. Though a section of
wicked people with their wicked intentions purposefully glorify the
apparently virtuous but in human act.* It is to be mentioned here that out of
love, with a feeling of destitute and loosing all interest from life the near
relatives, not merely the wife make suicide attempts after the death of a

dearest family member. This is evident from the burning to death of a

38 cf.krsne tvamapi dehi salilanjalis. V.S.,M.R.Kale, 6" Act, p-157

%9 cf.sulabhasca svajanavinasa/k sarmgramesu pratidinamato nadeyasi: bhavadohayo jaladikasi.
V.S.,M.R Kale,6" Act, p-141-142.

40 cf.raksasa-sadrsamidari bharatakulabadhinari: patyanumaranasiz.V.S by Kalipadadarsanacarya,6™
Act,p-356

this very dialogue of carvaka occur in the Bengal Edition.
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mother and a wife in the crematory fire of a soldier as describe by

Sundaraka in the fourth Act of the drama.*

The same is also evident from the arrangement of crematory fire by
Yudhiszhira and Draupadr in the sixth Act of the drama. After hearing the

false news of death of Bhima and Arjuna. %2

Family bond and compatibility:

Venisamhara represents a society which is committed to family
relations. It depicts a form of organized family and society, where elders
always enjoy respect, employers enjoy loyalty, younger ones enjoy love and
care. Women seen the household chore with utmost sincerety and enviable
management skills.** Though the position of woman is subdued to men,
women are highly appreciated when superior moral standards are exhibited

by them. 4

41 cf.hg atikarupasi khalvatra vartate. esa viramatasamaravinihatas: putrakasi srutva
raktarsukanivasanaya samagrabhisanaya vadhva sahanumriyate. V.S.,M.R.Kale , 4™ Act, p-88

42 cf draupadi-arya kuru darusarcayari. prajvalyatar cita. tvarate me hrdayasi: nathari
preksitusm.(sarvatovalokya) katharm na ko ‘pi maharajasya vacanam karoti.

yudhiszhirak- maharse na kascicchynoti tavadavayorvacanas: tadindhana pradanena prasadah kriyatar.
V.S.,M.R.Kale,6" Act, p-150-151

43 cf.hala buddhimatike bhana mama vacanena priyasakhini: subhadram. adya vatsaya uttarayascathurtho
masah pratipannasya garbhasya tvamevaitam kulapratisthapakas: savadhanam raksa kadapitas
paralokagatasya svasurakulasyasmakamapi salilabindudo bhavisyati iti. V.S.,M.R.Kale, 61" Act , p- 153
4 cf.sadhu pativrate sadhu stribhave pi vartamana varasi: bhavati na punarmaharajak yo ’yamudyatesu
balavatsvabalavatsu va vasudevasahayesu panduputresvarisvadyapyantaszpuraviharamanubhavati.
V.S.,M.R.Kale, 2" Act, p- 29
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Venisamhara 1s a drama which deals with a big political crisis of
inheritance of those by two legitimate parties and which eventually ends up
in a war for a permanent settlement and hence the drama unfolds many
chapters of political culture of the then India and the contemporary society

of its composition.

The Venisamhara represents purely a monarchical form of
Government. In contrary to the Mahabharata, Suyodhana (Duryodhana) is
portrayed as the ruling king, the raja.*® The same king Suyodhana or
Duryodhana is referred in the two different mentioned names.*® That shows
a kind of political culture which is very aggressive and has zero tolerance for

the opposition.*’

The kind of kingship which Duryodhana represents addresses military
necessity. In the prevailing system, a king is expected to be a capable

general whose leadership is acknowledged by all.# Duryodhana is the

4 cf. raja- arya vinayandhara gaccha tvari: samgramikazs: me rathamupakalpayitum. V.S.,M.R.Kale , 2™
Act, p- 34

4 cf.suyodhana- avasdane ngarajasya yoddhavyas: bhavata kila.

mamapyantari: pratiksasva kak karpah kak suyodhana.. V.S.,M.R.Kale, 5™ Act, sI- 39, p- 128

cf. duryodhana — ah mamapi nama duryodhanasya sarkasthanasi: pandavah. V.S.,M.R.Kale, 2" Act, p- 50
47 cf. mathnami kauravasatasi: samare na kopadduksasanasya riidhiraz: na pibamyurasta.

samcirpayami gadaya na suyodhanoru sandhizz karotu bhavatar: nrpatis pazena..V.S, by M.R.Kale, 1
Act, sl-15, p-16, cf.vatsa duryodhana evam vimukhesu bhagadheyesu tvayi camuficati sahajasiz manamarisu
tvadekasesajivitalambaneyasi: tapasvini gandhart kamavalambatari: sarapamahari ca. V.S,by M.R.Kale, 5
Act, p-114

48 cf.Atlekar, A.S,The state and Government in Ancient India, p-75, Delhi,2001.
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chosen king of Bhattanarayana because in the Kaurava’s side he possesses
strength, vigour, wisdom and energy and his qualities him to ably lead his
side. He inherited kingship or mere authority to rule from his father
Dhrtarastra and eventually attains the title raja by virtue of becoming the
person who actually rules over the kingdom. As a king he takes keen interest
in all affairs and does not intend to remain merely the centre of state and rule

from the palace. He likes to monitor the affairs personally.*°

General subjects and relatives seek solace from the king in distress. It is
evident from the visit of Jayadratha’s mother and Duksala to Duryodhana.®°
The king or the ruler always enjoys the loyalty of officials and attendants.®
Despite having their un-approval to certain actions of their rulers they never
think of cheating on the king.>? In a context in the second act of the drama,
Duryodhana utters something sleep of tongue and the chamberlain
immediately™ rectifies it.>® Such and act is appreciated again. In the sixth

Act again, the desired qualities of a good king are accounted. There it is said

49 ¢of kah ko'tra bho. jaitramn me rathamupakalpaya tavat. yavadahamapi tasya, pragalbhapandavasya jayadrathapariraksanzenaiva
mithyapratijfiavailaksyasampaditamasastrapitas: marapamupadisami. V.S, by M.R.Kale, 2nd Act, p- 51

50 .cf. amba kptasin visadena. vatse duhsale alamasrupatena. kutascayam tasya dhananjayasya prabhavo duryodhanabahuparigharaksitasya
maharathajayadrathasya vipattimutpadayitus:. V.S,by M.R.Kale, 2nd Act ,p-49

51 .cf. vasagandhe adya khalvahar svaminya hidimbadevya sabahumanam sabdayya ajfiaptak yatha adya rudhirapriya adyaprabhrti tvaya aryaputrasya
bhimasenasya prsthato ‘nuprstham samara ahinditavyamiti. V.S by M.R.Kale, 3rd Act, p- 56

52 .cf. kintu samanarthamasyanimittasya vijiapayitavyo deva iti svamibhaktirmar: mukharayati. V.S, by M.R.Kale, 2nd Act, p- 48

53 .cf.raja- evamidam. sahabhytyaganam sabandhavarm sahamitras sasutam sahanujam.svabalena nihanti sarmyuge na ciratpandusutak suyodhanam.. V.Sby
M.R.Kale, 2nd Act, sI-5, p-32

kaficuki- (karpau pidhaya sabhayari) santasi papam. pratihatamamarsigalam. ibid
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that a good ruler always appreciates the learned folk and encourages and

acknowledges special merit.>

The political culture, revealed from the drama speaks of aggressive
politics and warfare where ethics enjoy very limited value, where it comes to

revenge.>

The kings deploy spies to know the movements of other kings. The
spies seem to be highly skilled and are of sharp intellect. Sometimes the
ministers of incumbent loosing kings change their side and give information
to the other side with a promise of reward in form of wealth in return. There
are clear mentions of all these in the sixth act of the drama.>® Success or
failure in polity depends mostly on snoops. The Kiratarjuniyam of Bharavi

also apprises the importance of secret agents in the words--

5 cf. avanimavanipalah pantu vrstin vidhattan: jagati jaladharali sasyapirnastu bhimis.

tvayi muranarakarau bhaktiradvaitayogadbhavatu mama sudirghas: havyamasnantu devah..
V.S,byM.R.Kale, 6" Act, sl-47, p-169

% cf. hare jarati garngeye puraskrtya sikhandinar.

ya slagha panduputranan saivasmakari bhavisyati.. V.S,by M.R.Kale, 2" Act ,sl- 4, p- 32

% cf. kruddhasya vrkodarasyaparyusitadaruzam pratijaiamupalabhya pranastasya maninah
kauravargjasya padavimanveszumatinipunamatayastesu tesu sthanesu paramarthabhijiascarah
susacivasca bhaktimantah patupataharavavyaktaghosanah suyodhanasamcaravedinah
pratisruzadhanapijapratyupakriyascarantu samantatsamantaparicakam. V.S,by M.R.Kale, 6™ Act ,p- 130
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caracaksuso na vaficaniyah prabhavo nujivibhih.>

Venisamhara represents a political culture in which woman dares to
intrude into state affairs. Hidimba is shown as the successful ruler of her
own little kingdom.*® Bhanumati takes keen interest in all political
developments so also Draupadi.®® Bhanumati even invites and exchanges
hot arguments about the political developments taking place.®® Gandhart, in
the fifth Act of the drama suggests the king to go for a peace argument with
the opponent king.®! Bhanumati’s observation of vows for her husbands
victory also hints to her aspiration of power by virtue of being the wife of

the king.®2

Apart from all this the drama represents a stable political picturesque
where the king is love bount to his friends, near- relatives and subjects in

general .

57 cf K.A, 1%t canto,v-4,p-5,Ed,by Srimat A.N.Pdande,Varanast.

%8 cf. svaminya hidimbadevyah sarividhanena ca pranaszaz: me janmadaridryam.V.S,by M.R.Kale, 3 Act,
p-56

% cf maharaja kirnimittazi: punarnathabhimasenena sa duracaro bhapitah- paficanamapyasmakarm
madhye yena te rocate tena saha te samgramo bhavatu iti. yadi madrsutayorekatarepa saha
sarmgramastena prarthito bhavettato 'tyahitar bhavet. V.S, by M.R.Kale, 61 Act, p-139

80 cf. ayi yajiiaseni paficagramah prarthynta iti srizyate. tatkasmadidanizmapi te kesa na saryamyante.
V.S,by M.R.Kale, 1% Act, p-20

61 cf.jata upapattiyuktas: pratipadyasva piturvacanar. V.S, by M.R.Kale, 5" Act, p- 113

2 cf. aryaputra na khalu kimapi me sasikakarapar: yusmasu sannihitesu. kis tvaryaputrasyaiva
manorathasasizpattimabhinandami. V.S,by M.R.Kale, 2" Act, p- 43
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The drama depicts a large number of characters which are the work
force of the royal palaces. These characters are as good as shadows of their
respective masters and mistresses. The maid of Draupadr gives a sharp reply
to Bhanumati, when she teases Draupadi to braid her hair.%® These maids are
sometimes best-friends and soul mates as in the cases of Bhanumati and
Draupadi.® Duryodhana’s Chamberlain even rectifies his master’s clumsy
words.% It speaks of a society where not only the Ksatriyas rather

Brahmanas and people of inferior birth put in mind political aspiration.®®

Political success is very after aspired through foul- playing. The king
happens to be the pivotal head of State- affairs, playing with emotions of the
king political gains are achieved by the people of vested interests.” The
reason of big political crisis and ultimate fall — out of the great emperor
Duryodhana is very well descried in the fourth Act of the drama. Sundaraka

says that the political crisis has its seed in the words of censured Vidura,

8 cf. ayi bhanumati yusmakamamuktesu kesesu kathamasmakasi: devyah kesah saryamyanta iti. V.S, by
M.R.Kale, 1% Act, p- 21

84 cf. ceti- kumara yadi parijanahina bhavettada devi bhagati. V.S by M.R.Kale ,1% Act, p-20

8 cf. kaficuki- sahabhrtyaganas: ... pandusutari: suyodhanab.. iti pazhati. etadviparitamabhihitasi: devena.
V.S,by M.R.Kale, 2" Act , p-32

8  cfkarpah-evam kilasyabhiprayo yatha asvatthama maya prthivirajye abhisektavya iti.
tasyabhavadvrddhasya me brahmapasya vrtha sastragrahapamiti tatha krtavan. V.S, by M.R.Kale, 3" Act,
p-71

c.f. suto va sataputro va yo va ko va bhavamyaham.

daivayattasiz kule janma madayatta tu paurusam..V.S, by M.R.Kale, 3™ Act, sI-37 ,p- 75

67 cf.Introduction of the character and his foul-playing,i,e raksasah- (atmagatas) eso’smi carvako nama
raksasah suyodhanasya mitram pandavanvaficayitusi bhramami. (prakasam) trsito’smi. sambhavayatu
marir kascijjalacchaya pradanena . V.S, by M.R.Kale, 6" Act, p - 141
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who is never properly hidden or listened t0.®® The advices given by the
grandfather Bhisma are the sprouts.®® The root is there in the instigations of

maternal uncle Sakuni.™

The above mentioned circumstances lead one to think that in polity
and good governance certain things are to be avoided.First, the future power
centre or the king is to be brought up in a healthy atmosphere with all
positivity around. He should not be made apprehended or perplexed by
awkward theoretical injunctions. To a very apprehensive fellow even the
good advices of elders seem to be purposeful censurer. Finally the negative
elements which always instigate one to follow wrong path are highly
destructive. This is the case, happened to Duryodhana resulting to a
devastating end. Positivity and negativity together make things worse and

clumsier and state-affairs should be kept out of such clumsy situations.

In battlefields the Maharathas or great warriors of kingly genre use
chariots with flags on them. Others use elephants and horses as well. It is

seemed that another large section appear in battlefield on foot.

8 cf.nirbhartsita vidura vacana bijasya. V.S, by K.P.D.Acarya, 4" Act, p- 222
69 cf.paribhitapitamahahitopadesarnkurasya. V.S, by K.P.D.Acarya, 4" Act, p- 222
70 cf. sakunihutakaprots@hanadivirugamulasya. ibid
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